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Infiltrate Slowly

Producer: Sui Qun

Art director: Lu Mingjun

Artists: Liu Yujia, Dan Li, Hailun Ma, Ye Wuji

Opening time: Nov. 20, 2021, 16:00PM

Duration: Nov. 20th, 2021 - Feb. 6th, 2022

Address: 2nd-floor Building F, Wuhan Living Room, No.8 Hongtu Avenue, Wuhan.

Since 2016, Yujia has made several visits to Xinjiang and completed a series of moving image
works on related themes. From the very first Black Ocean (2016) to the later The Pale View of
Hills (2018), to the recent Treasure Hunt (2021) and The Silence of Hands (2021), Yujia always
turns her camera to the people, events and landscapes that have been away from the spotlight. In
the intertwining and sedate collision between history and reality, under the switching between the
epic long shot and the modest documentary lenses, she wrote down a travelogue of the voyage to
the Northwest with her distinctive aesthetic style through the composed and poetic image
language. This is not a humanistic intoning, nor a naturalistic imagination; what she is truly
concerned about is how human desire, historical desire and ideological desire infiltrate into this
land and the original existential structure of it.

Liu Yujia invited Li Dan, Ma Hailun and Ye Wuji to participate in the exhibition. Through
different media such as moving images, photography and installation, they present a collection of
observation, documentation and thinking about Xinjiang and Central Asia from various
perspectives. The exhibition brims with their emotional attachment to this region, witnesses the
connection between them and the characters in their works and demonstrates the friendship of
these four artists. "Infiltrate Slowly", the title of this exhibition, derives from Li Dan's work of
the same name; here, it functions as a metaphor for sentiment and will. It is this kind of sentiment
and will that impels them to visit this "sacred land" constantly and recurrently and also forms as
the driving forces of their artistic practice.

More information, please contact:
Tel: +86-18602722717
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Liu Yujia

Yujia Liu graduated from Sichuan Fine Arts Institute and obtained her master's degree from
London College of Communication, University of the Arts London. She currently lives and works
in Beijing. Liu Yujia's recent practice engages with moving images. Her video works and films
explore the dialectical tension between documentary reality and fiction, examining the complex
and mysterious dimensions of subjective experience in different social and political contexts. The
artist shoots the "real life" scenes in a documentary way, meanwhile, the intimate and invisible
dimension of "real life" could be revealed by her fictional or "fake" figures. Her recent practice
reveals the fictional and illusory aspects of social reality, allowing the audience to experience
reality as pure fiction.

Recent solo exhibitions include DRC No.12, Beijing (2021) ; Tang Contemporary Art Center,

Beijing (2017, 2016) ; Shanghai Gallery of Art, Shanghai (2015) . Group exhibitions include
the 11th Shanghai Biennial, PSA, Shanghai; University Art Gallery-University of Pittsburgh;
Moss Art Center, Virginia, USA; 2019 Guangzhou Airport Biennale, Guangzhou; HOW Art
Museum, Shanghai; UCCA DUNE Art Museum, Beidaihe; Julia Stoschek Collection, Dusseldorf
,  Germany; White Rabbit Museum, Sydney, Australia, CFCCA, Manchester, UK; Kadist
Foundation, USA; OCAT Shanghai; OCAT Shenzhen, OCAT Beijing; Lianzhou Photo Museum,
Lianzhou; Museum of Contemporary Art Yinchuan, Yinchuan; Minsheng Art Museum ,

Shanghai. Her video works and films have been screened in Centre Pompidou, Paris and other
museums and institutes around the world. She has been nominated for the 2018-2019 Porsche
"Young Chinese Artist of the Year" Award.

Li Dan

Dan Li works with 3D simulation, interactive web page/video games, sound, video and
installation. Her practice brings together the study on space and reflections on politics and
ideology, drawing on her background as a professional journalist and training in contemporary
philosophy. She is interested in spaces that lie between existence and non-existence, spaces that
seem never to be reached, yet have existed in some way. Through such spaces, her art projects
investigate the changes in geographic imagination, the Orientalist exoticization, the power of
naming and the spatial embodiment of ideological changes. Taking the digital form, she

experiments with how spaces can be re-imagined in a virtual age.



Ma Hailun

Hailun Ma was born in 1992 in Xinjiang, China. Inspired by the experiences of learning fashion
photography in New York, she started to re-explore her hometown through her lens. In the artist's
exploratory fashion artworks since 2018, Ma demonstrated a strong interest and unique perception
of Xinjiang's trend culture, female fashion, and attributes of Chinese new generation.

Represented by Gaotai Gallery, Hailun Ma's artworks have been published in i-D, New York
Magazine, Artinfo and other media. Her photography artworks have been exhibited in London,
New York, Miami, HongKong and other cities. Ma received a bachelor's degree in photography in
2017, and a master's degree in fashion photography in 2018 from the School of Visual Arts. The
artist's works are collected by many art institutions and individual collectors including M
WOODS, Light Society, X Museum, and Don Gallery.

Ye Wuyji

Wuji Ye was born in China in 1991. In 2013, he was hit by the sound of Rawap at the foot of the
Flaming Mountain and got fascinated by it. Later, he became a member of the Central Asian
Palov-osh Society (CAPS) and believed that Palov-osh was the most delicious food ever on this
planet. Wuji’s practice is not bounded to any single medium, he emphasizes the importance of
investigating and researching external phenomena and digging his own feelings and interweaving
the two in his practice. He likes using different coping strategies to explore the situations and
scenarios that have the potential to transcend and transform itself. The strategies can be considered
as a process of negotiation or a glitch that interferes with the mechanism. Wuji is interested in
observing the pervasiveness of the myths, narratives and concept on which modern societies are
built and by exploring the representation of them and seeking the politics of everyday life to
discuss them. Since 2015, he mainly focused on the north and south of the Tianshan Mountain,

Central Asia and the vast Eurasian continent connected with.

Partly of Wuji’s works have been exhibited in G museum, Nanjing, CN (2021), Magician Space,

Beijing, CN (2020) Yell Space, Chongqing, CN (2019); Arti et Amicitiae, Amsterdam, NL
(2017); Kingsgate Project Space, London, UK (2016); National Gallery, Prague, CZE (2016);
OCAT, Shenzhen, CN (2014). He received the honorary mentions of the jury, Start Point Prize in
2016.
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Li Dan

Please Watch Again

Includes a single video (09'17”) and an video installation (with 3 videos, duration 03'19”, 10'40”,
00'36”, fabric 415cm x 147cm, pins, a chair)

2021

Please Watch Again is a project about dust, dust-storm and dust-free room (cleanroom), exploring
the changing discourses related to weather and dust, and the changes in geographical imagination.I
created a video of a fake weather information program using material from a Chinese cleanroom
simulation software company. Please Watch Again is a quote from the original weather
information program, a command that indicates that the grand picture of change will be shown
again. The viewer will watch it again and still seem to feel confused and lost. The useless sand
(dust-storm) enters the “useful” center cities from the periphery. This is the aerial "risk" facing
neoliberal cities. A cleanroom, on the other hand, is the ultimate in the absence of dust, an interior,
a fragile body, while the cleanroom space is used to purify silicon from the sand to generate the
digital world. It is tied to the politicization of semiconductor chips and Chinese nationalism.

The adjacent video installation is about territory, texture and geographical imagination. I
visualized the dust-storm noise and made it into an Atlas silk (a silk from Xinjiang and Central
Asia) and covered it on the TVs. This silk is translucent and when the video is played, one can
view through the texture of the silk and also see the moiré pattern. The video on the right shows
the process of making these textures, which is as much a hand job as making silk, but it is
electronic, an abstract process. There is a virtual weather forecast opening in this video, and the
"fish man" on the rotating earth is an imagination of the Sogdian people on the Silk Road. In the
video on the left, Xiyangyang twitches in the face of the weather forecast and the sound of a
sandstorm. Some golden pins pinned to the fabric suggest the trajectory of a 2002 sandstorm that
started in Xinjiang, traveled via the Silk Road to Hohhot, Zhangjiakou and finally arrived Beijing.
On the chair sits a Xinjiang desert “rose” (a stone from desert areas) that seems to have spilled out
of the screen.

#2

Liu Yujia

The Pale View of Hills
Single Channel 4K Video
Color, Sound

38°26”

2018

Liu Yujia’s latest projects are all related to the “borders” and the regions inhabited by the ethnic
minority groups. She often gets her inspiration from conducting long-term research and coming
into contact with various people in these areas. In her latest work, The Pale View of Hills (2018),

we observe in extreme quietnesss the life of a local woman, through the kind of long takes typical



of Chantal Akerman. This approach generates a middle ground between fiction and documentation:
we seem to be seeing all the details of this particular woman’s life, but in the meantime her
mysterious past is shadowed from us; in other words, the protagonist appears to be “living
evidence” and we are witnessing the remains of her history and how it gradually dissolves. The
spaces in the film are worthy of particular heed, since they often constitute conflicting
relationships: quiet living spaces are contrasted with bustling display spaces, the monochromatic
Gobi Desert with polychromatic interiors, and ethnic decor with delocalized public spaces (such as
the billiards room and the dance hall). These spatial conflicts compose the rhythm of this

extremely quiet video, and suggest a perturbated multiplicity of time here.

#3

Liu Yujia

The Silence of Hands
Single Channel 4K Film
Color, Stereo Sound
18°55”

2021

In The Silence of Hands, space and object, whole scene and detail, front and back alternates;
while communication about the daily and oneself, thoughts on politics and the Other interweaves.
Therefore, though the film turns its lens toward the silent hands of the female textile workers, their
small talks break through the rule and boundary of the factory, allowing the social-political space
echo with the imagery space, implying the impossibility of complete silence. Hence the duo of
gesture and language constructs the daily life of the workers, making present both their body and
mind. Furthermore, the photographers and the camera, even the gaze from the audience is
involved into the same situation, which at the same time makes the rigorous distinction between

technique and art, craftsman and artist, labor and creation become ambiguous.

#4

Ye Wuji

Central Asia Journal
2018-2021

Phase0 (Pichak, 2021)

Single Channel Video
Color, Sound, Loop
22°26”

Phasel (The Interpretation of pure Central Asia, 2018-2020)
Single Channel Video

Color, Sound

22°46”



Phase2 (Thus Spoke Abliz 2019)
Single Channel Video

Color, Sound

10°10”

Phase3 (My Friend, 2018-2020)
Single Channel Video

Color, Sound

14°20”

“Central Asia Journal”Artist Book, 168p, 2021

The Central Asian Journal consists of five relatively independent but possibly related videos and
a case report. The five sections consist of "Phase 0", "Phase 1", "Phase 2" and "Phase 3" & "Case
Report".

"Phase 0" shows a raw and ambiguous mood. The cold blades evokes the events associated with
its piercing of flesh and blood, but its form and the emotions it brings are both distant and
beautiful. "Phase 1" is like a sentence full of key words but without grammar. The images taken
by the artist and collected from the internet are stitched together, it is a fragmented and mixed
impression of the fragments of "Central Asia”.

The images used in "Phase II" are mostly taken from currency, postcards or old photographs of
Central Asia. The monologues are narrated in the voice of "Abliz", on the one hand reciting
fragmentary, personal views on history, and on the other hand covering a somewhat confused and
fragmented knowledge. "Phase III" is figurative and narrative, with the artist recalling the
friendship of his good friend Abliz, who, in fact, does not exist and is probably the so-called
perfect "solution" the artist has found to understand the region. " He combines all the best and
most sparkling features of the artist's experience and historical learning, and is even the
embodiment of some heroism. "A Case Report" is a fictional diagnosis of a case. It brings the
story to a close, attributing the fantasies about Abliz to a schizophrenic state of "political
depression". Throughout the project, Phases 0, 1, 2, 3 and the report develop in a combination that
gets closer and closer to the answer to the puzzle. The objects described and become more and
more concrete and specific, and finally landing on the case reports. The sound that envelops the
whole space comes from "Phase 0", and the artist hopes that the sound may be able to convey
some emotions that cannot be easily described in words.

In addition to the above, “Palov-osh vol.6-Central Asia Journal” is a supplementary reading to the
Central Asian Journal project (2018-2021), which begins at both ends and ends in the middle.
Readers can use it as an annotation and expansion of the project, or as a journal and scrapbook for
the artist. Although there is no table of contents or index, the structure of book « Central Asia
Journal » essentially parallels the narrative flow of the images in the project, using the artist's
experience as a point of origin to trace the unique history and associated heritage of 'Central Asia'



and related regions. The images involved in the project become a fractured and open narrative in
the form of an 'atlas' of sorts in the readings: the material is drawn from a variety of sources
collected by the artist in the course of his fieldwork and studies, such as news reports, book
illustrations, maps, everyday photography, etc., which are interwoven with each other, sometimes
closely related, sometimes relatively loosely.

It is worth mentioning that Ye Wuji's semi-fictional writing The Lost Society (2021) is dedicated
to describing, examining and portraying a secret society that is "now almost untold" through
historical events, gossip and oral history. "The Central Asia Palov-osh Society" (hereinafter
referred to as the Society). The article is divided into four chapter that give a down-to-earth
account of what Palov-osh is, the origins of the Society in relation to the Central Asian context of
the late 19th and early 20th centuries, the values and practices of the Society and some related

stories.

“Phase 0”:

Coming down from Yangjiaping LRT station today, I consciously or unconsciously caught a
glimpse of a digital printing stall for Etles silk under the bridge. I left my parents at the age of 14
and came to study at here, and that glimpse brought back memories of a very old incident.

My first encounter with Central Asians must have been in Yangjiaping in 2006: a bearded kebab
chef swiftly turned to me with a knife in his hand and a fierce look on his face. I immediately
realised that there must be some kind of misunderstanding. I couldn't understand the language, but
the mysterious hostility was real. On the way back to home that day, I replayed in horror what I
had just been through - what would I have done if he had come at me with that beautiful knife?

But today, looking back: in the crowd, he was like a frightened beast.

“Phase I”:
Rivers, mountains, maps, Russian boats, time zones, tulips, hair, borders, cotton, lakes, nuclear

explosions ......

“Phase II”:

Abliz gave a factual account of his views on history, in a somewhat preachy, resentful tone, in the
email he sent me. The knowledge was fragmented and a bit cold. The tulips, watermelons, cotton,
camels, and poplar trees were not distinctive, seeming not much different from yesterday’s. In a
nineteenth-century postcard, Abliz sees a person that looks a lot like his uncle. This summoned a
certain sense of reality out of nowhere and produced in him the desire to re-experience reality.
This may have unmoored his knowledge system, causing him to irrationally yet resolutely become
lost in his own fantasies. As these fantasies made him more radical, he also began to realize the
potential danger. After driving for three hours, we arrived at a valley in a grassland and laid down,
with the Tianshan Mountains visible in the distance. In the summer, the layers of winking flowers,
whose names I did not know, covered the densely wooded slopes. Everything was very tranquil,
swaying in the breeze.”



“Phase I1I":

“I met Abliz in Chongqing for the first time...... ”Artist recalls and describes his best friend, a
Abliz,
a while dwelling on their friendship. It reveals his obsession with the ethnic, religious and regional

good man who is knowledgeable and talented, kind hearted, and treats others sincerely:

culture of Central Asia, as well as the multiple experience of the joy, obstacle and othering that
artist encounter when trying to approach these subjects.
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“My parents are both Han Chinese who grew up in Southern Xinjiang. I also grew up in a multi-
ethnic family compound that belonged to a TV station. I was fascinated by my Uyghur neighbors
when I was young, especially the unique beauty of their daily lives.” Hailun Ma returned to
Xinjiang in 2018 and decided to use her lens to record the beautiful “hometown” from her
memory. With the help of her family, Hailun visited many villages around Kashgar, Akqi, and
Xayar.



When talking about how she drew inspiration from her hometown, Hailun commented: “I am
familiar and in love with everything about Xinjiang, which, in turn, profoundly affects my works.
Xinjiang has a unique color. The color is shiny and bright with a high degree of saturation and a
little sparking under the sun. These factors exert an impact on how I shoot my photos and choose
my colors because this is the world in my eyes.”

Artists and photographers are apt to heavy feelings when presenting themes like her hometown.
Her works do not carry that heaviness, yet reveal her emotions and attitudes. Although she did not
experience the changes in her hometown within a decade, the “Hometown” photos kept pace with
the times owing to her irreplaceable experiences.

When talking about the anecdotes from her childhood, Hailun always impresses us with specific
details: “Aunties in our neighborhood always hid the money in their stockings. I could always tell
whether aunties from upstairs went out or not based on the smell of perfume.” In her exhibition
“Hometown”, Hailun has captured the unique yet easily overlooked experiences of the multi-
ethnic compact lives in Xinjiang through her lens and presented the photos in a beautiful and

respectful way.

While photographs of Xinjiang’s Uyghur population have become a flashpoint for discussions of
human rights in recent months, Ma hopes to add more nuance to the wider world’s understanding
of Urumgqi and Uyghur culture from the perspective of street-level fashion. “My hometown is so
different from New York City, even from most other cities in China,” she says, adding: “I want
people to know this place and love it as I do, to feel it as I feel. And that’s also what photography
means to me — to share a memory, share a new place, a culture, a lifestyle, or even a piece of

clothing.”
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Themed with Treasure Hunt, this film develops its narrative from two stories, one is ‘Aurel
Stein’s Archeological Excavation in Khotan, Xinjiang, in the early of 20th Century, a colonial era’
, the other is ‘Khotan Jade, as a symbol of East Asian Culture’.

It explores the human activities of Archeological Excavation and Jade Digging. To establish a
connection to the deep layers of the earth, feeding our perception with its invisible movements.
And also This film explores the “Wind’ and the ‘Sand’, as a romantic natural medium, how they
connect the faded past that buried under the desert with our present times.



The landscapes in the film are worthy of particular heed. The hundreds of millions of years old
glaciers, the stretching Kunlun range, the deep gorges, the dry-up riverbed, the terrible sandstorms,
the ancient ruins site, the dead desert, the abandoned jade fields and huge machines. All these
landscapes constitute the historical depth of field. And the artist, working like an archeologist, try
to dig up the vanishing memories and build up an imagination about Treasure Hunt.



1

16

# R = I8

SURPLUS SPACE




