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E-mail: info@surplusspace.cn

messengers

Producer: Sui Qun

Curator: Lu Mingjun

Artists: Feng Junyuan,Gong Chenyu,Guo Cheng,Jin Feng,Li Hanwei,Liu Xin,Wang Rui,Wang Sishun
Opening: Saturday, April the 8th, at 4pm

Duration: April 8 - September 10, 2023

Address: 2nd floor of Building F, Wuhan Living Room, No.8 Hongtu Avenue, Wuhan

In the history of art, Duchamp has often been deified as a revolutionary. However, Thietry de Duve,
an art critic, believes that Duchamp is not a revolutionary, but just a "messenger”. Duchamp s
message - "everything can become art" - actually originates from the ‘1880 Paris Salon d’ Autumn’.

Regardless of whether Duve's viewpoint is reliable or not, it at least reminds us that no artist is truly a
revolutionary, whether in the endless history of art or in the turbulence of the contemporary world.
The artist is just a fisherman of information, the first "messenger” to convey the impending change.

In other words, the role played by art (artist) is not a historical summoner or a future (blind)

visionary, but rather a (initial) medium that connects the past and the future.

At this point, the significance of avantgarde is not so much what it has changed but rather what it

has brought in view of the past.

In the post-internet era, trying to change society through art or envisioning a future as a whole are
becoming increasingly difficult. Artists, mediating between history and future, are limited to exploring
the possibility of future changes, or to share a notice of what we are experiencing but have not yet

discovered.

Looking at the artists in our “Messenger” exhibition, whether it is Jin Feng's letter to Diirer, Kopernik;
Feng Junyuan; Gong Chenyu’s image archeology about the technology of medieval knights; Li
Hanwei's algorithmic painting in the digital desert; Guo Cheng; Liu Xin's (low) tech ecological
warning; the overflow and resistance of Wang Sishun's physical abilities; or Wang Rui's magical fairy

tales or fables... these all remind us that we are experiencing unknown changes.

This kind of change is happening continuously, hundreds of years ago, decades ago, or several years
ago, while another more profound change is in the making. Within this setting, the artist is merely a
humble messenger, quietly exercising his mission. They therefore do not expect to be discovered by

their contemporaries.
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Feng Junyuan

Feng Junyuan, artist and writer, is currently living in Shanghai, where he teaches at the New
York University, Shanghai Campus. He was awarded a Bachelor of Physics from Fudan
University and a Master of Arts from the University of Pennsylvania, and was shortlisted for the
Huayu Youth Award in 2018.

His recent exhibitions and projects include "Resolutely reviewing the standards of non productive
buildings" (Long March Independent  Space, 2023), "Vulgar and bizatre talk” (Totalab,
Shanghai, 2022), "Can't help but turn around” (Intermediate Art Museum, Beijing, 2020), "There
are lions here" (798 Art Center, Beijing, 2019), "Long March Plan: Illegal Buildings III - Special
Zone" (Guangdong Times Art Museum, Guangzhou, 2018), and so on. As a curator, he co
planned the exhibition "What More Bicycles" with Zhang Zhihui at the German Cultural Center
of Goethe College in Beijing in 2019, and co planned the exhibition "Overflow" with Li Jiahuan
at Para Site in Hong Kong in 2021 (touring to the UCCA Dune Art Museum in 2022).

His writing can also be found in E-flux architecture, Friend, Artforum, Flash Art, Black Tooth
Magazine, and LEAP.

In 2022, Feng Junyuan co-founded the independent curator firm Totalab with Yuan Jiawei

(Shanghai).

Gong Chenyu

Gong Chenyu was born in 1988 in Qigihar City, Heilongjiang Province. He graduated from
CAFA (China Academy of Fine Arts), with a bachelor from the Sculpture Department (2012) and
a Master’s from the Oil Painting Department (2015). He currently works and lives in Hangzhou.

In Gong Chenyu's view, people need to pursue a teverberation that transcends nature. This
reverberation has always been in a constructed form, which is the spititual need of human
consciousness at a specific stage - the stage where we need idols. Idol is not a real thing, but it

is the essence of conversation, action, and even the entire story.

Gong Chenyu's creations usually focus on idols created in different power contexts. Contrary to
reshaping the gods, most of the idols he created stem from modern behaviors, rituals, and daily
necessities, which make people feel intimidated, but also bring an indesctibable sense of intimacy.
These idols, like a metaphor that is both teal and illusory, have long become an irresistible

dependence for and a habit of people.

Main solo exhibitions on Gong Chenyu at Honeycomb Contemporary Art Center in Beijing:
2022, The Other World and Youth

2018, Ice Chisel: Gong Chenyu

2015 Honeycomb - Genetration 15th Issue on Gong Chenyu
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Guo Cheng

Guo Cheng was born in Beijing in 1988 and currently works and lives in Shanghai. He received a
Bachelor's degree from Tongji University in Shanghai (2010) and a Master's degree from the Royal
College of Arts in the UK (2012). His artistic practice focuses on the impact of existing/emerging
technologies on society and culture, as well as in the relationship between individuals and social life

within these emerging technologies.

Guo Cheng's works are often presented in the form of sculptures/installations, in which he often uses
humorous and a rather cold formal language to connect grotesque issues with seemingly casual
everyday objects, providing a critical perspective for imagination and discussion.

Jin Feng
Born in Shanghai in 1962, Jin graduated from the Department of Fine Arts at Nanjing Normal

University. He has participated in multiple major exhibitions around the globe.

Main solo exhibitions:
2002 "Jin Feng Personal Works Exhibition" Moscow Artist Center, Moscow,

2003 "Jin Feng Works Exhibition" Han Yaxuan, Hong Kong.

Main group exhibitions:

1999 "14th Asian International Art Exhibition" Fukuoka, Japan;

2001 "Chengdu Biennale" Chengdu; 2001 "Asia Diversification and Enhancement (16th Asian
International Art Exhibition)" Guangzhou;

2002 "First Guangzhou Triennial" Guangdong Art Museum;

2003 "Phantom Paradise" Prague, Czech Republic;

2003 "Trojan Horse" and "Ode to Joy" Shengzong Art Center; Nanjing;

2004 "China Body" Marseille Modern Art Museum, France

2004 "Shanghai Duolun Youth Art Exhibition", Duolun Modern Art Museum, Shanghai,
2005 "The First Montpellier’ Chinese Contemporary Art Biennale", Montpellier, France,
2005" The First Covenant ", Eastmont Strand Gallery, Germany,

2008" Problemism ", Shanghai Zhengda Art Museum



Li Hanwei

Li Hanwei was born in Xuzhou, Jiangsu province in 1994. He graduated from the Shanghai Institute

of Visual Arts in 2018 and currently works and lives in Shanghai.

Li Hanwei uses the content, advertising language, and organizational aesthetics and ideology of
internet platform companies to examine the role of platforms in shaping a global capitalist culture.
The invasion of science and technology into human body, cultural vision, and Lebensraum, as well as
the resulting reconstruction of the senses of contemporary people, especially users of the simplified

Chinese Internet world, run through Li Hanwel's creative career.

Liu Xin

Liu Xin, born in Xinjiang in 1991, is an artist and engineer who currently serves as an art director for
the Space Exploration Program at the Massachusetts Media Laboratory. In her practice, experience is
also an experiment - measuring the distance and tension between individuals, society, and
technology in the post metaphysical world. Her recent research has focused on vertical space,

extraterrestrial exploration, and cosmic metabolism.

She has won multiple awards: the 2021 Porsche China Youth Artist Award, the X Gallery Triennial
Exhibition Award, Forbes 30 under 30 (Asia and China) nomination, the Furopean ARTifacial
Intelligence Lab Residence Award, the Van Lier Award from the Museum of Arts and Design in New
York, the Sundance New Frontiers Story Lab Award, SXSW Interactive Innovation Award,
FastCoDesign and Core77 Awards.

Her interdisciplinary works have been widely published or commented on in international media,
including The New York Times, Nature, Wallpaper, VICE, Scientific American, and Artforum.

Wang Rui

Born in 1989 in Sichuan, Wang Rui currently lives and works in Shanghai. In his recent work he
makes pencil drawings to experience the reality of "matter” as a medium and coordinate,

connecting consciousness and body.

Main solo exhibitions:
2022, Silver Gray Death (BANK Gallery/THE VAULT Vault, Shanghai), 2018, Beautiful and
Blurred (BANIK Gallety, Shanghai).

Projects:
2020, Asia Now Online Exhibition Hall (YVE YANG GALLEERY, New York), 2018, You
5



couldn't have arrived here, you know (Salt Projects, Beijing).

Group exhibitions: Have a wonderful day in 2019 (Stey, Beijing), 2019 Virtual Landscape (PPPP,
Beijing), 2018 Shining City Online Exhibition Hall (David Zwitner, Hong Kong), 2018 Times
Square (YVE YANG GALLEEY, New York), 2017 Summer Already arrived (BANK Gallery,
Shanghai), 2016 Shenzhen new media art Festival (Huigang Art Center, Shenzhen), 2016 Pixel
Park: Contemporary Image Group Exhibition (Shanghai Jing'an International Sculpture
Exhibition, Shanghai), 2016 Excess Imagination, Wonderful Idleness (Wuding Gallery, Shanghai),
2015 Brides Even Stripped by Singles (Beiping Gallery, Beijing), 2014 HAMMER HAMMER
Bangl, (Tower A, 307, Beijing)

Wang Sishun

Wang Sishun was born in Wuhan in 1979, graduated from Hubei Academy of Fine Arts in 2005,

and from Central Academy of Fine Arts in 2008. Ge currently works and lives in Beijing.

He participated in the Xinjiang Biennale, Saudi Arabia Biennale, Asian Biennale, Thailand
Biennale, Japan's Vietham Wife Triennial, Yinchuan Biennale, Romania Biennale, Russian Ural

Contemporary Art Industry Biennale, and Manchester Asian Art Triennial.

His works have been exhibited at well-known art venues such as the Hong Kong Museum of Fine
Arts, the Anatomy Salomon Contemporary Art Foundation in France, the National Gallery of
Georgia, the Kass Sculpture Foundation in the UK, the Graz Gallery in Austria, the Daimler Art
Center in Germany, the Borussan Contemporary in Istanbul, the Ullens Art Center in Beijing, the
Chinese Art Museum, and the Lugi Peggy Contemporary Art Center in Italy.

Wang Sishun had received the nomination award for the 2015 Sanya "Huayu Youth Award" and
the 2016 ACC (Asian Culrural Association) Award.
His works are collected by institutions such as Taikang Space, Hong Kong M+Art Museum, and

Daimler Center in Germany.
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Feng Junyuan

Goblinin Breton'’s Room

3D-rendered image.digital print on [lford Textured Cotton Rag,Vaseline, pigment
120X 90cm

2023

"Goblin in Breton's Room" is a CG rendered still image. Knowing that the Surrealist movement
was heavily influenced by non-Western art, especially through titual objects from sub-Saharan
Africa, Andre Breton's obsession with non-western arts and crafts is evident in his crammed
study.

The image of the goblin in popular cultures, fantasy literature, and video games is often seen as

a cheap stand-in for the subhuman subjects.

The goblins feasting on Breton's room are reminiscent of the imagery of "cannibalism", radically
invoked by non-Western modernists— as did the Brazilian modernist Oswald de André (Oswald
de Andrade's "Cannibal Manifesto™) and the Mexican muralist Diego Rivera's astonishing claim
to have eaten human flesh. The cannibalism, practiced by the goblins, is therefore mote like a

kind of revenge.

Public Enemy

Fiberglass,freshwater pearl.cement texture paint
190 %58 X 53 cm

2022

"Public Enemy" softens the pinnacle of public design for crime prevention or maintenance of
order, the camden bench, and asks us whether such "hostile architecture”" is defending or

destroying public benefit?

On Transparency,or,Skeleton in Your Closet,Dust under My Rug
Twao-channel CGanimation

4337

2023

"On Transparency, or Bones in the Closet, Dust Under the Carpet” is a two-screen CG animation
set in the Ludwig Mies van der Rohe Pavilion in Barcelona, a city exemplary of modernist
architecture. The building was originally constructed as the Getman National Pavilion at the
1929 Barcelona World Expo. Being a temporary building, it also became a manifesto building
representing the freedomand progress of the Weimar Germany after World War L

The Pavilion (or the remains of the building) was rebuild on the original site and according to
archive photos and floor plans, by several Spanish architect in 1986. Since then it has been open

to the public.



Interestingly, a basement was added during the reconstruction, an addition that did not exist in
the original pavilion, containing pipelines, store sundries, cleaning supplies, maintenance
equipment and as a rest room for staff. Architect Andres Jaque once made a local intervention
project in the pavilion. He moved all the objects hidden in the basement to the ground floor, just

for display.

This created a paradox: the original (main building) represented the modernist ideals, an
emphasis on transparency, an open layout, and the purity of the materials, confirming an ideal
form of “historical truth”, a flag of modernism, bur such an ideal form required tircless and
meticulous "maintenance”. The existence of the basement therefore becomes indispensable,
inevitable coerced by organizational forms, energy, and human labor, as well as social productive

relations.

This CG animation work reconstructed the appearance of the basement based on a few photos
of the basement. In addition to the large number of equipment and pipelines, there are added
details such as damaged marble and travertine veneer, stacked EU, Spanish, and German flags.
It invites us to deeply reflect on the relationship between architectural ideals and the need for
maintenance. It scems that the “ism” in ‘idealism’ is first and foremost an economic activity or a

production activity.

Osteogenesis R

Titanium-tinted steel buffalo fossil,goat tailbones,bovine bones
68 19 X 144em

2022

Osteogenesis Y

Titanium-tinted steel, buffalo fossil,goat spinebones,goat scapula
96 X 30 X 39cm

2022

In the "Osteogenesis" series, Feng Junyuan redefines the outline of mototcycle exhaust pipes,
endowing them with movements and biological functions like muscles and bones, and grafting
custom-made objects with ready-made ones, in an attempt to deconstruct them constantly
perpetually. The modern human body tends to be systematized in the process of consumption,

blurring the borderline between function and formal fascination.



#H2

Gong Chenyu
Caveman

Oil painting on canvas
250 % 180cm

2022

Caveman depicts a young gird sitting on a wilderness, surrounded by animal bones. A sculpture of
a white horse is standing behind her, slightly on the left side. The gitl takes on alazily composure,

her head tilted, eyes glazed, giving the entite scene a cold tone and a deadly silence.

The abundance of the white color - white long skirt, white bones, horses and sky - are striking.
The folds of the long skirt correspond to the order of the animal bone arrangement, therefore

merging the young female character into her white environment.

This kind of shaping is clearly intentional by the artist, who takes away the character's sense of
life and transforms it into a highly ceremonial and monumental statue or future relic. What the

attist intends to create is a future archaeological site.

Idol - David and Goliath IT
Paper based sketching

296 % 197.5cm
2019

‘David and Goliath” is a classic theme in the history of art, depicted by artists such as Titian and
Caravaggio. Gong Chenyu's creations continue this tradition, although he carefully moves away
from this bible story. In Gong Chenyu’s interpretation, David becomes a contemporary youth,
conquering and cutting off the head of the giant Goliath, The sunlight shining under the clouds
in the upper right corner is both natural and sacred. For Gong Chenyu, the real challenge is how
to depict the layets of dense forest in the background, in order to maintain its tich hierarchy and
sufficient density and thickness, especially the three eerie trees on the left, which are endowed

with a unique mystery and sense of life, as if they are spectators of a battle.

The triangle represents the basic form of the entire picture, with the postures of David and

Goliath and the tree poles, including the radiating sunlight, all being triangles.

Architect Richard B. Fuller once said that the triangle is the "future form of the origin of the
universe". Therefotre, the triangle here is not only an expression of force, but also a spiritual

metaphor.



#3

Guo Cheng

Verification of wind

Flag, ait pump, steel wire bed, server rack, raspberty pie, stepper motor, screen, speaker,
customized circuit, customized software

90 %120 % 320cm

2021

Verification of the Wind is a research-otiented creative project based on a virtual field in a
large-scale monitoring context on social media networks. The work attempts to replicate the
invisible objects in videos uploaded by social network users one by one in an indoor space. The
main body of the device consists of flags, network server racks, vertical steel wire beds, control
systems, and other components. The control system includes a computer vision algorithm trained
through deep learning, which continuously analyzes short video images with flag images
collected from social networks. The computer vision algorithm analyzes the state of the virtual
flag oscillation in the video and sends the analyzed data to the control system who will then blow

air so that the real flag makes oscillations similar to that in the video.

The artist reconstructs the state of digital imaging oscillations in the physical world. The
Verification of the Wind aims to show how the emergence and popularity of short video social
platforms such as Tiktok and kwai have led to a change in appearance, allowing the grassroots
to participate in the fight for the right to information discourse, and also shows the possibility of
bottom-up data analysis and processing. Meanwhile, the swinging flag in the device is also a

metaphor tor this cra, with digital reality becoming a new reality.

Computer vision algorithm development: Qiu Weihao

Short video collection: Kang Danming, Wang Meixuan, Gou Zi (undergraduate student at Duke

University in Kunshan)

The Verification of the Wind "is a CAC://DKU rescarch and creation academic award project

The (temporary) Gadget Series NO.3

Custom circuit, Arduino, Geiger Muller rube, aluminum, carbon fiber tube, cement brick
variable size

2018

The (temaporary) Gadget Series NO.6

Cacti, flower pots, custom circuits,Geiger Muller tube, Arduino, carbon fiber tube
2019
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#4

Jin Feng

Letters and dialogues

Screen capture of official account, uv printed on transparent film
510 % 150cm

2023

In Jin Feng's official account "Daily Statement", there are some dialogues that he had with the
ancient times, realized in a virtual and "trans space-time" way. The work "Letters and

Dialogues” selected five texts from these ‘dialogues’, forming 54 screenshots.

The specific content is: 1. A letter to Direr (screenshot 8); 2. Reply letter from Diirer to me
(screenshot 6); 3. Direr Dialogue with Wang Yangming (screenshot 14); 4. Letter from Tang
Bohu to Direr and Wang Yangming (screenshot 7); 5. Dialogue with Socrates (or "On
Contemporary Times" (screenshot 19). 54 screenshots can be arranged according to coding, or

they can be randomly arranged like shuffling.

Jin Feng attempted to reflect on today's reality through creating a dialogue between the modern

people and those from ancient times.

#5

Li Hanwei

Exercise 013

Computer Engineering Documents

Variable size, unique edition

2022

Practice "is a" surprise task "for painting”. In this “task”, Li Hanwei's characters are painter,
graffiti artist, cinema4D) software user, tour guide, gesture painter, table drawing insulter, taste

breaker, and so on. Capture a logic that excites and develops it on the screen of the void.

#6

Liu Xin

The White Stone
Digital Video
21’577

2021

When the rocket lifts off, her body falls.
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For centuries, humans have built worlds and cities on top of the ruins of the old ones. Now, we
are entering an age whete civilization is building a world at the highest point from the planet's

surface, the lower Earth orbit.

In this film, we postulate a future history of rocket debris abandonment and recovery, through
a“hunt” for abandoned rocket debris in remote areas. The protagonist sets off across valleys and
villages, and into the desert in the southwest of China, in a search for the debris of rockets fallen

since the 1990s. She may find one, or she may never.

In this story, the white stone is the fallen body of a rocket. Shifting our gaze from the sky back to
the ground, we reexamine the life span of technologies, matrking the terrestrial death of an

extraterrestrial object.

#7

Wang Rui

Untitled

Graphite, papet, tesin, galvanized sheet, acrylic
39x55cm

2022

We live together
Graphite, paper, resin, iron plate, acrylic
39x55cm

2022

Emissary

Graphite, paper, resin, iron plate, acrylic
30.5x47em

2021

Home
Graphite, paper, resin, acrylic board, copper, tin
39x55cm

2022

Rest
Copper, tin
25x27x18cm
2022
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Angel
Copper, tin
37x10x5cm
2022

Face

Copper, tin, fallen leaves
10x12em

2022

In this exhibition, whether in painting or sculpture, the scenes and images depicted by Wang Rui
demonstrate a fragile and gentle resonance, a sense of power born from their resonance, and a
quiet and constant cruelty. For example, many images are supported by slender tissues, such as
flower stems, insect clothing, tree trunks, and wings, to the extent that these supporting and
walking forces are slender and unstable. They are a tiny dust particle in the wilderness, in the
new moon, under a solitary star. For example, the burning house, the injured snake, and the
fallen heart, these images seem to be the intense passing of life in front of them, while the
wilderness and night sky are only quietly watching, with composutre being the consistent tone,

unable to hear this delicate sound due to its vastness.

This tranquil power comes from the graphite being evenly coated with force by Wang Rui on the
screen; The same uniform force is also applied to the edges of the image, which are neatly cut or
marked, and finally flat pasted onto the paper; The silver gray of the sculpture is also uniform,
while the resin and tin record the traces of the hands. The traces of the hand are wrapped in

copper wire, a slender force.

Finally, let a silver gray heart press down on the fallen leaves - death is like embracing.

#8

Wang Sishun

Goldman Sachs Project
Paper

2008

In 2008, opened a bank account in New York and bought shares valued at $ 500 at the top
investing bank on Wall Street, Goldman Sachs. Then, wrote the following will: “my descendants

and collectors are not allowed to sell the shares within a hundred years”

Desire And One of N points
Installation, petformance, video
6X8X2cm

2012
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Throw a bottle cap arbitrarily on the floor, draw a citcle with chalk around the cap. Then pick
up the cap and throw again and again until the cap lands completely within the circle. Once the

cap lands precisely within the circle, the work has finished.

fruits

bronze

Plant a fruit tree in front of my studio in 2013, and cast the bore fruits into bronze. I will then
harvest a piece of work every yeat.

pain
brick
52> 38cm
2008

A brick is carved into a finger.
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