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1. (SHNEZAR, BFRZ) , 2013, HA, 60*80cm*7 1. <PHOTOCOPIER IS THE ARTIST, NOT ME> 2013, pencil/suger paper, 60*80cm*7

2. (—@1—J/g) , 2016, BAEE/HEME 1EE, 20*30cm*2 2. <ONE FRONT, ONE BEHIND> 2016, aluminium alloy/paper/crayon, 20*30cm*2

3. (—BA—Rg) , 2016, WSk Wik Wiz /%tk, 300*120*10cm 3. <ONE BRIGHT, ONE DARK> 2016, magnet sheet/aluminum sheet, 300*120*10cm
4. (BBHSEEAR, BRE) , 2016, BEMR, 120'60*20cm,/700*2cm 4. <HUMIDITY IS THE ARTIST, NOT ME> 2016, MDF board, 120*60*20cm/700*2cm
5. (—m—&) , 2016, HHFR/IEEIK, 240*120cm 5. <ONE LOOSE, ONE TIGHT> 2016, acoustical panel/rubber balls, 240*120cm

6. {(—KR—/I\) , 2016, WA/ FERBRFER/PUZ%, 150%80*150cm 6. <ONE LARGE, ONE SMALL> 2016, acrylic ball/contact lens/PU strip, 150*80*150cm
7. {piac) , 2016, BRE /B&EEK, KE/EHWEE /BHE RITE 7. <PIAO> 2016, rubber rolls, packing paper/copper tube etc., various size

8. (—Et—T) . 2016, RELF /%R BH /&EKKE, 300'300*300cm 8. <ONE ABOVE, ONE BELOW> 2016, concrete cube/aluminum sheet etc., 300*300*300cm
9. (*F) , 2016, &R/ ZEEMR, 50*50*30cm 9. <FLAT> 2016, rubber sheet/MDF board, 50*50*30cm

10. CRUERIETT) , 2016, f#BiR/CEELRE, 240%120cm 10. <SLOW DOWN> 2016, aluminum sheet/concrete cube, 240*120cm

11. (—&—1{&) , 2016, WTIKE /5K, 400*150*100cm 11. <ONE HIGHER, ONE LOWER> 2016, glass/rubber ball, 400*150*100cm

12. CtiyE) | 2016, ¥& Rk /IRIEER, EE50cm*2 12. <POND> 2016, turnplate/silica gel ball/glass ball, diameter-50cm*2

13. (CFARTHIR) , 2016, BRI /%R, 150*40*100cm 13. <UN-SURF-ABLE SEA> 2016, concrete cube/rubber sheet, 150*40*100cm

14. (=RK—/\) , 2016, AWRPHNEE, 180*110*2cm*3 14. <THREE AND ONE> 2016, collage, 180*110*2cm*3

15. (fzHE) , 2016, WRA¥ER/KH, HERL07H 15. <FOND> 20186, acrylic ball/tape, diameter-50*7

16. (BARTHIWY) , 2016, BRI/ %K/ AR/ G54, RIATE 16. <UN-CLIMB-ABLE MOUNTAIN> 2016, rubber sheet/asbestos slate, various size
17. {(—kK—%) , 2016, ®EE /#mElk, 60*40cm*2 17. <ONE LEFT, ONE TIGHT> 2016, magnet sheet/paper, 60*40cm*2

18. (BARTHIK) , 2016, HER/BF /BF/EFRK, RITE 18. <UN-DRINK-ABLE WATER> 2016, acoustical panel/aluminum sheet etc., various size
19. (IBYEY ., 2016, HEWR/ e/ LmA%EK/ 8%, 100*100%150cm 19. <BOOM> 2016, acoustical panel/wire/foam ball, 100*100*150cm

20. ("B RTHIER) , 2016, ERVIKHE, 400720*240cm 20. <UN-SING-ABLE SONG> 2016, mat glass, 400*20*240cm

21. (—B—4N) , 2016, TRAHELE /KR, 45*45*400cm 21. <ONE IN, ONE OUT> 2016, tableware/foam ball, 45*45*400cm

22. (U) , 2016, WMEE 22. <U> 2016, Video

23. (BFRBRZAR, HAE) ., 2013, MR 23. <MONITOR IS THE ARTIST, NOT ME> 2013, Video
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Curator Statement

The instinct of physical features of materials is the starting point of Zhong Yunshu’s endeavor. The thing
that attracts her is that things can be compatible, applicable and penetrable to each other. They can also
extend or contract freely. This is a relatively objective starting point, while the whole process of practices is
anti-experience. She even tries to avoid or fight against the intervention of experience. She relies on
accidental, instant and uncontrollable self-seductive growth. She has no blue print of conception and mean-
ing. If conditions permit, she will go beyond the limit of materials and space and make the equipment more
applicable and practicable. It is in the fight and compromise with unsure individuals and objects that she
begins to feel and understand the materials, forms and space. She regards such feelings as fission, which
has many interesting contrast, dialectics, parallels and connections. They have different variations and
narrative clues. They have no relations like master and subordinates, but to reveal the prosperity and
disappearance of the world. In this case, the natural evolvement of emotions and feelings has become her
artistic topic. For audience, the maze-like theatre is a closed area without social experience and functions.
This is an open talk that releases seductive and imaginary risks of sense organs.

Artist Statement

The play with materials and joy appeared by chance are presented in the strength and the process of fight-
ing against artistic creation. For me, the work orginates from instinct or other laws that | havn't discovered.
Touching the real material is the starting point of artistic creation. The independent space of such creation
is similar to the situation when | am painting. My love for papers, pencils and the combination of materials
does not start with known result and can stop at any time. Ultimately, it proves that | can make new objects
continuously without being forced to stop. Therefore, | can start a new topic in my system. My work also
emphasize weight. When industrial manufacturing focuses on making things lighter, the relation between
appearance and inner quality and functions also demonstrates forces in materials. In the past practices, |
always like to utilize the most original functions and features of materials and show their limitations and
coincindence after casual combination. | will add unknown materials every time | create something new. |
enjoy the process of understanding the material, break it physically and revisit it. The original functions of
the mateirals can not limit me. To me, they are just shapes with color and taste and touch differently. | aim
not to establish relative relations between materials, but to set up relations of possibility or make personal-
ized space. For example, the upper trunk and underground root are reinforcing to and extention of each
other. All of these have emotions with timelin. The instant fear is like a steel pole to be broken, long-stand-
ing joy is like good measurement, two minutes of worry is like being shocked slightly and one week of
excitement is like the rolling of ballon. The force generated by materials themselves is like the strength
within a person, it exists although it cannot be seen. The independent exhibition or process of artistic
creation is just the process of when the strength of myself and the materials come together.
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