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FLOWER SMUGGLER | Diana Tamane’s Solo Exhibition
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& - 1213 Diana Tamane
19864 4 FRIBL 4T £ i, BT MR SE FLEFIRTRSE, Bob R TH/RE, R T Em

Born 1986, Riga, Latvia. Lives and works in Ghent, Belgium/ Tartu, Estonia/ Riga, Latvia
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It is zooming in and out. It feels like when you can’t focus your camera in the darkness. Trying to approach from differ-
ent angles, not knowing how close to be or how distant.

As a basis for my photographic and video works | use autobiographical elements - memory, everyday routines and
personal events. The constant measuring of the intimate distances, the exploration of the places where | belong and
the questioning of my own identity are the processes that link my existence and my artistic practice. Often | am
interested in what is broken or not functional, quiet tensions in the communication between people. luse daily events
and inner conflicts as a tool to reflect on contemporary life.

Starting with tiny movements and awkward gestures | amfollowing long roads from the East to West of Europe and
my family members areoften the main characters in my work. Sometimes it is my grandmother, who becomes smug-
gler by intending to cross Latvian/Russian border with two smallpots of flowers or it is dad, who since mid 90’ties
makes frequent runs to Westto buy cars, electronics and other items to resell it in Latvia, or itis my mom, who became
the truck driver after her enterprise went bankrupt severalyears ago. Often | am using vernacular photography taken
by my family members exposing kitsch aesthetics of the working class, whose tastes are generally rendered insignifi-
cant by cultural elite. Through narratives of my family Iwant to show different social processes and movements of
today, creating aportrait of contemporary society.
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1 (REFZEEKEWEM—) | From my Family Album |
REFTEN / Inkjet print. 116x100 cm, 2010-2013

 HRAURERN— XPMERT, ?ﬁiﬂ&ﬁ’]%ﬁ@l‘lL“TﬁﬁUiﬁ, EU-MEERMETE. HETEM, BHRAEKNHT, #
BHRABBT —ENREENFRACHER . RIEEEE-—MESEENR, RELEPHARNSSEINZ K.

In the project "From my Family Album I" | recreated memories of my childhood, the feeling of distance and detachment. |
returned to Riga to the places, where | grew up and | took a portrait of my family members as a fairy tale or cartoon charac-
ters. It is an attempt to create an image of subtle and uncanny things that stay beyond the language, that are left unsaid.

(##) | Dad 1-2 ($343) | Mom

Dj:%ﬂED / Inkjet print. 116x100 cm, 2011, 5+2 AP 5EE84TEN / Inkjet print. 116x100 cm, 2011, 5+2 AP
1-3 (430) | Stepfather 1-4 (@R - BBR) | Diana Tamane

;ﬁ* FTED / Inkjet print. 116x100 cm, 2011, 5+2 AP BRER$TED / Inkjet print. 116x100 cm, 2011, 5+2 AP

5 (R BBHEERE) | Halfsister 1-6 (i) | Great Grand-mother

BREITED / Inkjet print. 116x100 cm, 2011, 5+2 AP 5TE84TEN / Inkjet print. 116x100 cm, 2011, 5+2 AP

7 (8 #) | Cousin

IEERFTED / Inkjet print. 116x100 cm, 2012, 5+2 AP

2 (REABHXREHEM=) | From my Family Album Il
BIEFTED / Inkjet print, 20x20 cm each/”>, 2013
BWRARARERR, BREREHRETREEMKRERREMHRZ.

Leafing through my family albums | collected and highlighted moments of touch between me and someone else from the
family.
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(MEE2eBIZ) | Typology of Touch
EEWME / Installation view. 354x437cm, 2015

(BRMERE) 2—TES4KBARANAIIER. AXMERT, BBRTRORA (RECS. 8%, B8, 8488) KKK,
LR R A B FEAIRAR,

Typology of Touch is series of 4 black and white photographs, where | captured the skin of my family (myself, mother, grand—-moth-
er and great grand-mother). In this exhibition | presented the skin of my mother.

(£=:1&) | Family Portrait
557, 3875 / HD video, still. 3’007, 2013 — 2016

HM2012EFHAFEMBERENIE ., SXKEREN, RESNGxR. B8 BHEHSLENRE, FEEANLHH, XEEMN—
M. 2016F4AHRNBES AL, SXEEZIEN, FMBMEE, B8, GHEHSLE I RE, BEEEI/LOH, XEEMH—
N3, 2016F4 BENBEEEE,

Family Portrait is an on—going project | started in 2012. By now it is the ritual — every time | come back to Riga, we sit down on the
sofa with my mother, grandmother and great—grandmother and look at the camera for several minutes. In April, 2016 my great
grand-mother passed away.

(M[E) | Blood pressure
MRERATEN, B4R / Inkjet print, framed. 21x29cm each, 2016, 5+2 AP

‘ME"RREGHEHSNREEREXRIIN—EEB L. BEANS—REBNSORNME, AFEENCEZLF L, SR REEF
i, WMEEEENAAL, ANEERAERE, ANEERRAEA,

“Blood pressure” is the collection of images | found in my great-grandmother’s family album. Every day until her death she
measured her heart beat and blood pressure and wrote it down in a notebook. When she couldn’t find the notebook, she wrote it
down on what was near at hand, sometimes on the back of photograph, sometimes on the front of it.

(ih2. 4942147) | Message:147 of 494

CBR: 4942147 ) BRTHEFEZHN—EXE. JLFR, REFERRWEMRT —BREEESN., (BIE0kE) BittiTHAE
EEICER A TR A — I, X—IEXEE—HN (ERL) B, BAREFIRRENGESRE BERE—RBIERH
o RIBEMS BN GB HNAETERE—E, AN, ZRENERGEEZFERMNNEBIEXER: JIHTHFERP M
AA-ZHIEHEA-Z,

"Message:147 of 494" is a documentation, arising from my mother’s experiences, who became a long-distance truck driver, a few
years ago, when her business went bankrupt. "Letters from mom" is an e-mail sent to me by my mother while driving across the
North of France. The project also includes a video entitled "On the Road" — a static video shot taken from a lorry's front window
with a phone conversation in the background; it's placed in a dialogue with a large—scale photo print "Mom" and is exhibited beside
text that contains information about my mother's movements across Europe in the last year: where she drove A-Z, what goods she
transported A-Z.

6-1 (REBFEHIE) | Letters from Mom 6-2 (B%) | Mom

=IESN, #875 / HD video, still. 3'24”", 2016 IEERATEN / Inkjet print. 445x150 cm, 2016
6-3 (#£B& £) | On the Road 6-4 (&) | List

KRR, &7 / SD video, still. 37’007, 2015 30 x 100 om
7  (BETEEFLE) | Flower smuggler

RZEFTEN / Inkjet print. 70x100cm x3, 150x100cm x1, 2017, 5+2 AP

R PR TFHRESHHE, BERFRI—R ‘SRERE . ZMESS THSHENHENR ., SELINENNER. 56
REFBRIBRF RN, BT ENBERLFUN BT/ BSHDEMEHEIFER. BTS2 F M ERAMER.
B1945552, MBI ENEFIRE.

This is a story about my grandmother, who became “the flower smuggler” the last year. The project contains photographs of
flowers taken by her, which is also the main subject of my grandmother’s photo albums. And documents, which were sent to her
from the custom house of Russian Federation, as she was accused of smuggling by crossing Latvian/Russian border with two pots
of flowers. She intended to bring flowers to the grave of her father, who is buried in Abrene. Since 1945 the town of Abrene was
annexed to the USSR.
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