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At Home | Shen Xin’s Solo Exhibition
Oct.24 — Sep.24.2016  Surplus Space | Wuhan
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The exhibition brings together recent video and film works by the artist, guided by reflections of the need for

“home” and the state of being “at home”. Viewing home as the frontline , the thinking process involved in the
works presented explores the possibilities to resist at the site of home. Within the radicality of the academic,
feminism in social media, and LGBTQ movements across polarised contexts, home is desired. Although the desire
for home is faced with the violence of assimilation. The individual and collective who are generally objectified,
and those who seemed to have been elevated from the language of objectification are schematised within a
homogeneous space.Home,under such disintegration, becomes inefficient. “At Home” points to a state where
need and resistance have start to be manifested.
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Shen Xin ( Born in 1990,lives and works in London).

Her recent and forthcoming solo presentations include Originally Inclusive, CFCCA, Manchester (2016);
Forms Escape:Prologue, Chisenhale Gallery, London (2016); Shoulders of Giants, Senate House, London (2015);
Rhythms of Work—-Means Something To You, CAC Shanghai and Venice Biennale (2015). She participated
in group shows Extravagant Imagination, The Wonder of Idleness, Madeln Gallery, Shanghai (2016),
The Ballad of Generation Y, OCAT, Shanghai (2015), Does Not Equal, W139, Amsterdam (2015). She is the
recipient of the CAC Fellowship for Chinese Artist (2015), and in 2016—17 Shen will participate in artist residency
with ACCRijksakademie Dialogue and Exchange, where she’ll split her time between Gwangju and Amsterdam.
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Foregrounded by moving image work, my practice concerns the social position of the artist, and engages
recently with re—instrumentalising technique, judgment, power and ethic. | have taken interests in subjects
such as the othering of ethnic minorities in aesthetics and economy, the functionality of cinematic space
concerning empathy, and the productivity of didacticism in new technology. My works tend to be reflexive of
global mobility, and engage with the practice of individuals from various backgrounds in the time of crisis,
whether it is political or spiritual crisis. | am interested in active inclusiveness, hyperawareness and other
expressions of rendering subjects relevant, unrepresentable and indigestible. It is a challenge to separate the
desire to dismantle the unjust systems of domination from any field of practice including contemporary art,
from the desire to construct more diverse hierarchies of domination. It is important for me that my practice
and works could be presented as tools, and are made due to necessity and need of interconnectivity, and
could potentially become systems that host and sustain vulnerabilities of communication and identification.



SURPLUS SPACE =8

EANMBEE

B85 8 | 01:31:21] 2015

‘EAMBE BEsE. REMNEEZHNAANSNNREXLHATESHER., SBESSMHENERR. TIt5EE0NIRE
R (WEE) FHER4AR, UINMEENSNIISR., WENEFERARZAR. BISKR RHFRE UM H
Hl—HBBUAPEENEESHEE. BS54, UEKRIWSSASHAEEKRE, M@ @ENFIEE. BF.
EFEEREFEMNEZME, ARNEEYRAOEEA LNEN, BB ZANIREMNITHNES, MM
MESPITRENERMOOERBAETFZMEXNPRRAUETHERY, [RTH, HEAREMN, WENEEENLE
MIFESHNAENY. BEMAEZSHRBEHEALERAINAXAENEQNERAR, UAXIENREENEBHREA DR
BEM., SBHESEFIEE- KT (Esther Leslie) . SX#-3&5 (Hannah Black) . B -8&&/R (Mark Fisher)
MAS - BDFIST (Simon O'Sullivan)

Shoulders of Giants

4 Channel Video Installation, 91mins, 2015

Shoulders of Giants appropriates and extends the model of a symposium through animation, performance and
projection. The invited speakers animated creatures derived from Shan Hai Jing (Also known as The Classics
of Mountains and Seas, C4th BC) as they speak, discuss and conduct Q&A. The event was held at Senate
House, London on 29 July 2015. Shoulders of Giants seeks to investigate the strategies that artists, theorists
and critics employ to deal with mechanisms of power — such as oppression and censorship, surveillance and
punishment, unemployment and estranged labour — that are inherent in daily politics; to highlight the many
desires that are afloat where power multiplies, unfolds, fluctuates, and diminishes; to render visible the physical
and psychological affects that they have. The event positioned theoretical and artistic practices as practices
of action, and looked at how the dispositions of each practitioner are appropriated in various modes in order
to produce subjectivity, to communicate change and to form solidarity. The event considered the implications
of such positioning and its potential to redirect and reorganise power relations through what happens and as
it happens — to speculate upon how such strategies transcend perceived limitations. Invited speakers include
Esther Leslie, Simon O’Sullivan, Hannah Black and Mark Fisher. Shoulders of Giants is supported by Chinese
Centre for Visual Arts (CCVA), Birmingham City University, and Faceshift, funded by Chronus Art Centre.
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The Gay Critic

Digital Video, 26mins, 2015

In the moving image work The Gay Critic, a wide range of considerable queerness are brought forth to discuss
their potentials in trespassing, including the homoerotic friendship within the working class in China, the rightwing
queer protagonist Yukio Mishima and “The Temple of the Golden Pavilion” excerpts delivered through the
singing of a vocaloid figure “Oliver”, as well as images filmed in Portugal where the camera focuses on but
not limited to the queer protagonists, making associations to violent and sexual images of animals and colonial
symbols.
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Counting Blessings

Digital Video, 37mins, 2014

Counting Blessings documents the artist’s father,
Daohong Shen, who is also an artist, in his search
for authentic images of Tibetan people and culture
to use in his own practice. Deeply influenced by the
Russian realist painters like llya Repin, the father
sets the goal of his career to achieving realism
through innovative Chinese ink practice, and depicting
Tibetan is one of his main subject matters. In the
film Shen conducted interviews around the photo
archive the father keeps, and set out performative
tasks for the father and his friends to complete,
in order to further examine solely the aesthetic
framework of his career. The film also reveals Shen’s
reality in maintaining a paralleled practice in order
to be financially self-sufficient and to obtain the
privilege of western art.
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Records of Rites

Digital Video, 16mins, 2014

Record of Rites is an essayistic film concerning the proposal by Chinese Billionaire Mr. Ni Zhaoxing and ZhongRong
Holdings Group to rebuild Crystal Palace in South London. The film adopts a perspective of a guest at a dinner
table, venturing into narratives in which differences are established in order to be claimed in a historical, personal
and common context.
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Snow Country

Digital Video, 18mins, 2013

Snow Country is an attempt to look at the representation of trauma through cinematic space, more specifically, the
trauma of women’s bodies being violated, as individuals, and as the victims of Second World War. Comfort women
are the term given to the women who were involved in the systematic structure of sexual slavery created by the
Japanese military. The film was shot in Norway and Sweden, resonating with Yasunari Kawabata’s novel with the
same title.
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Dialogue

Desert Island Projector: Shen Shen, DJ: Gu Ling
Guest:

Shen Xin | Artist

Gu Ling | The Writer of Ignition art magazine

Time: 2:00 — 3:00pm, 25 September 2016

Address: Roaming Steps, 403 International Art Center,
No. 33 Baotong Temple Road, Wuchang, China



