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Guided by an immersive period of research and performative component,
Chris Zhongtian Yuan's recent work recomposes sound, archival images,
and narratives to build new collective myths. These include: a mutated spe-
cies born out of the messy web of ecology, human construction, and migra-
tion; a musical medium’ s supernatural channelling of colonial narratives;
the search for memory and resistance encompassing a disappeared Wuhan
punk musician. Through sensorial and emotive ways of making and know-
ing, Yuan’s practices aim to re-imagine, challenge, and thus dismantle the
established classifications of identity, linear time as well as power struc-
tures.

Yuan graduated from the Architectural Association and the University of
Minnesota. Forthcoming exhibitions include: Follow the Feelings, Times
Museum, Guangzhou (2022); V.O Curations, London (Solo, 2022). Recent
works have shown at: Power Station of Art (2021); Somerset House, Lon-
don(2021); ArtReview, London (2021); OCAT Institute, Beijing (2020); Hubei
Museum of Art, Wuhan (2020); K11, Wuhan (2020); Venice Architectural
Biennale Greek Pavilion (2018) among others. They are the recipient of

the 2021 FLAMIN Fellowship with Film London, K11 Wuhan Art 11 Prize,
Huayu Youth Award Finalist, OCAT Institute Curatorial Award, 2020 Aes-
thetica Art Prize. They have lectured extenstively at the Courtauld Institute
of Art, Architectural Association, OCAT Institute among others. They were
recently the visiting artist and lecturer at Savannah College of Art and De-
sign (SCAD).
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All Trace Is Gone, No Clamour for A Kiss
2021 - 2022 (HilfEH)

single channel HD video
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Commissioned by FLAMIN, Supported by V.0 Cura-
tions, Film & Video Umbrella, Film London and not/
nowhere, funding by Arts Council England
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In a nondescript forest, two exiled individuals are
about to reincarnate into the next life while striking
up an intimate conversation on family legends, collec-
tive histories, love tales and folklore. As the line be-
tween speech and song blurs, the film starts to reveal
that intimacies and conflicts amongst them are creat-
ed and mediated by a mysterious power.

Wit https://vimeo.com/661026018
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Close, Closer 2T &k

2020 - 2021

single channel HD video (colour, sound)
BAR et, Hr)

10’

Commissioned by OCAT Institute Beijing
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Drawing from the artist’ s mother Wang Qingli’ s 1993
expedition to Lugu Lake in Yunnan, China, Close,
Closer overlays original drawings, archival images,
historical paintings, texts and sounds to reimagine
Wang’ s Lugu Lake Paintings (1994) that were later
sold and unable to be found. Structured as an intimate
conversation between the artist and their mother, the
film weaves together narratives around intimacy, set-
tler colonialism, matriarchy, tourism and the art mar-
ket. As the video tries to turn Wang’s paintings from
low-res JEPGs to livingness, the audiences will expe-
rience an uneasy interrogation of the complex notion
of motherhood and motherland, both personal and
collective.

2 J7: https://vimeo.com/540281450
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Let's talk about your Lugu Lake Paintingé (19 04y T




OCAT Institute installation view
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Power Station of Art installation view
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Wuhan Punk R

2020

single channel HD video (colour, sound)
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Commissioned by Film and Video Umbrella
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Around the beginning of quarantine in London last
year, Yuan started editing Wuhan Punk, which retells
an obscure music history and the former member of
Wuhan Punk group Si Dou Le who disappeared from
their memory. A mythified industrial city was outlined
in the video with mixes of animation from Unreal
Engine (a rendering software commonly used in CGI
games) and drone footage, overlaid with the storytell-
ing of flooding and punk bands. The parallel between
industrial cityscape and sonic landscape constitutes
a memory palace for Wuhan. As the artist tries to ar-
chive the immediate present in their confined spaces,
the past keeps haunting them like ghosts. It seems,
unavoidably, individual memory will become collec-
tive reminiscence; collective trauma will disintegrate
into personal nostalgia.

2 J7: https://vimeo.com/463933941
Zh5: mai




OCAT Institute installation view
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1815

2019 - 2020

single channel HD video (colour, sound)
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Commissioned by K11 Wuhan
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Even as we exhaust ourselves battling the narratives

of the current ecological crisis, many myths live on in
our world. Indonesian volcano Tambora’ s eruption in
1815 changed both local and global history. At the core
of its original account written by colonial officer Stam-
ford Raffles, lies a pseudo-scientific narrative mixed
with anecdotes. The video reconstructs the eruption
and its aftermath through the musical medium Rose-
mary Brown. As Brown describes her collaboration
with Beethoven, the film travels to various places: CGI
reconstructing Tambora Eruption based on Sir Stam-
ford Raffles’ s official account; a Yunnan-based Ameri-
can missionary s poem accompanied by images of war,
famine and opium; Mary Shelley drowning in Lake Ge-
neva during the gloomy summer; and finally, a hypnot-
ic session of Brown channelling Beethoven’ s life and
music in the volcanic darkness.

27 https://vimeo.com/413481154
2H9: raffles
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K11 Wuhan installation view
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K11 Wuhan installation view
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Sanya Huayu Art Center installation view
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Sanya Huayu Art Center installation view
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Counterfictions JA3ERE%

2018 - 2019

single channel HD video (colour, sound)
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Commissioned by Architectural Association
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Counterfictions uses Donald Trump as a starting
point, as he builds a fictional wall in the public imag-
ination. The film questions what happens when the
world leans towards populism and conservatism. The
project utilises sound and architecture to construct
alternative realities of ecological collapse after the
construction of Trump’s border wall proposal. Layers
of sound are combined with shadowy shots of arid
landscapes. Facts and statistics from scientists and
journalists, fictional literature, and Trump’ s quotes
are referenced. The piece reaches a crescendo as a bi-
ologist tracks a genetically mutated species along the
US-Mexico border.

2 f: https://vimeo.com/398825402
A trumpain

York Art Gallery installation view
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The monster
runs

along the wall
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but it has never yet seized an opportunity for murder
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Counterfictions 5 1%1%

2019

performance in London Zoo, Granary Square, Rich-
mark park

T, 0BEE, Granaryl 3%, Richmark/A
Commissioned by Architectural Association
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A series of sound walks and storytelling sessions
transposed participants to the U.S.-Mexico Border. In
these series of performative events across London,
writing and sound segments of Counterfictions were
tested.

London Zoo performative event
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Ghost Tower H%

2017 -2018

single channel HD video (colour, sound)
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Commissioned by Architectural Association
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The video shows the nightmare of Dagenham regen-
eration councilor, who is suffering from melancholia
caused by both current and past events. Ghost towers
are reincarnations of past and present archetypes of
the borough. They are skeletal highrises, empty follies
and leftovers of neoliberal desires — dream structures
of false progress.

4 f: https://vimeo.com/291657227
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City of Objects ¥k i

2016 - 2017

collage, blueprint, model, performance
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Commissioned by Architectural Association; support-
ed by the Greek Pavilion at the Venice Biennale
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In the post-Documenta context of Athens, a pri-
vate-funded art institution proposes an open-gated,
24/7 curriculum in order to both embrace the existing
street life and bring the catalyst to ongoing crises in
the city. Through curating a series of programmed
architectural objects in the city, the new institution
hopes to bring high and low, art and life, academia
and everyday life together.

Venice Architecture Biennale performance/exhibit view
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Binary Opposition ZJTAf 37

2014

collage, blueprint, model
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Commissioned by K11 Wuhan; supported by Rice
University Scholarship, and University of Minnesota
Teaching Assistantship
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Through reconstructing canonized histories, build-
ings and figures circulating in Western architectural
history, a series of collages and texts explore the un-
certain boundaries between original and found, archi-

tecture and image, text and space.

K11 Wuhan installation view
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Boundless City Joil .z #%

2010

single channel HD video (colour, sound)
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Commissioned by K11 Wuhan; supported by Metro-
politan Design Centre Travel Fellowship, and Univer-
sity of Minnesota UROP Grant
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This video installation consists of a documentary film
on a Wuhan-based Youth Autonomous Centre living
on a natural reservoir that is facing changes.

K11 Wuhan installation view
HRIXK11¥37
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Chris Zhongtian Yuan
Born 1988 in Wuhan
Lives and works in London

Education

2016-19, AA Diploma/M.Arch, Architectural Association School of Architec-
ture, London

2014-15, Master of Architecture courses, Rice University, Houston, TX
2009-11/13-14, Bachelor of Science in Architecture, University of Minnesota,
Twin Cities

(two-year employment gap in Copenhagen, Denmark)

2007-09, BA Art History courses, University of Minnesota, Twin Cities

2009, Art & Architecture, Copenhagen University/DIS, Copenhagn
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2022, Haunted Island, V.O Curations, London (forthcoming)

2021, Art Lovers Movie Club: Chris Zhongtian Yuan, ‘Wuhan Punk’,
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1815, K11, Wuhan

2019, Border Walks, London Zoo, London (performance)
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Counterfictions, Aesthetica Art Prize, York Art Gallery, York
2019, Counterfictions, AA Project Review, London
2018, City of Objects, Venice Architecture Biennale Greek Pavilion
Ghost Tower, AA Project Review, London
Domestic Theatre, London Met Architecture School



2017, Domestic Theatre, Campo Space, Rome
City of Objects, AA Project Review, London
2015, Shotgun, Rice Gallery, Houston, TX
2014, Binary Opposition, K11, Wuhan
2010, Boundless City, K11, Wuhan
Travel Fellowship, Metropolitan Design Centre, Minneapolis

Awards & Commissions
2022, Arts Council England National Project Grant
2021-2022, Film London FLAMIN Fellowship
2021, Huayu Youth Art Award Finalist
K11 Art 11 Prize Winner
2020, OCAT Institute Research-based Curatorial Project (co-curator)
Film & Video Umbrella Commission
CFCCA & CAN Digital Commission Finalist
Aesthetica Art Prize Winner
2014-2015, Rice University School of Architecture, Full Scholarship and Fel-
lowship
2014, University of Minnesota School of Architecture SALA prize
2013, 69.70 International Urban Design Competition, Honourable Mention
2010, Metropolitan Design Centre Travel Fellowship
University of Minnesota UROP Research Grant
2009, UMN GLBTA Excellence Award
Learning Abroad Centre Diversity Scholarship
2007-2011, University of Minnesota Global Excellence Scholarship

Teaching & Talks
2022, Artist talk, Architecture + Film Seminar, Architectural Association
(forthcoming)

Practice Lecture, Central St. Martins, London (forthcoming)
2021, Goldsmith University Art & Religion Conference

Artist talk & visting artist mentor, Savannah College of Art and De-
sign, Atlanta

Close, Closer, Public Program Conversation, OCAT Institute

Artist talk, Frank Davis Memorial Lecture Series, The Courtauld Insti-

tute of Art
2020, Year Zero, Public Program Conversation, OCAT Institute
Artist talk on Counterfictions, York Art Gallery
2018, Invited Juror to AA Intermediate 15
Venice Architecture Biennale Greek Pavilion Symposium
2016, Public Talk, Beijing Creatives
2014, Teaching Assistant, May-term course, University of Minnesota, Twin

Cities
2010, Lecture on Chinese Cultural Landscape, Metropolitan Design Centre

C i1 Pro
2020, Banal Objects, DIY Aesthetics, OCAT Institute, Beijing Cco-curator)
2014, ArtSpace China/NYC, curated events and artist studio visits in New
York City and various cities in China, with Andrea Johnson

2009, Changing Faces: Vietnamese Female Artists, Curatorial assitant to Di-
ane Mullin, Weisman Art Museum

Press & Publications
2022, Counterfictions, published by Page Bureau (forthcoming)
2021, A Heavy Choking, A Monster Roar, A Neglected Dawn, Chan Magazine,
Common Floating publications

Ghost World by Travis Jeppesen for Huayu Youth Art Award, translated
by Dot Zhihan Jia

Artforum Critics' Picks by Fiona He

LEAP, A Continuation of Decentralized Reality with Expanding
Intimacy by Maifen

Conversation with Sophie Xiaofei Guo, OCAT Institute
2020, Wuhan Punk, low theory issue 2: body

Year Zero, public program conversation, OCAT Institute

1815, published by K11 Wuhan, texts by Yoojin Choi, Xin Wang, Doron
von Beider & Maja Mazurkiewicz

Between Reality and Ficition, in conversation with Manijeh Verghese,
Aesthetica Magazine

Wuhan Punk, Steven Bode, Film & Video Umbrella

Unreal, Iris Long, Film & Video Umbrella

Wuhan Punk, AArchitecture 40

Future Now: Aesthetica Art Anthology
2019, Ghost Towers, AA Project Review
2018, City of Objects, AA Perspectus
2014, Binary Opposition, Connecting Future Catalogue, K11 Wuhan
2010, Boundless City, Young Video Artist Group Catalogue, K11 Wuhan

Residencies & Advisory

2021, V.0 Curations Residency
2021, Aesthetica Art Prize Jury
2017, Campo Space, Rome



