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Artist: Han Qian

Operators: Li Mingying. Yang Leyi

Opening:March 9", 2024 16:00

Duration of Exhibition: March 9" - June 30" , 2024

Location: Surplus Space, The Bund Prosperity, No. 25 Poyang Street, Jiangan District,
Wuhan

The experience of dwelling is far from self-evident. To me, it's floating, constantly
shifting from homeland to foreign lands, from here to there. The existence of life
leaves an imprint on "there" and continuously enriches it until it becomes a certain
degree of "here." This marks the commencement of a new journey: bidding farewell,
drifting away, embarking on a novel destination, and becoming a part of it. Once
departed, the homeland will gradually become unfamiliar with time, making it
increasingly challenging to recognize. The journey of "me" lies in the interplay of
familiarity and strangeness.

Dwelling doesn't point to a specific location but rather revolves around actions and
pathways. It encompasses the areas where continuous traces are generated during
travel movements. A country, a city, even a railroad connecting the north and south, a
mountain range forgotten after being exploited, rivers endlessly swelling and receding,
sandbars shifting year after year, or houses now reduced to ruins existing only in
words and memory — all acquire significance through their historical presence.

The exhibition presents the intersection of these times and places. Hereon, | attempt
to pick up scattered stones. Each of them has its own source, yet serendipitously
converges at this juncture, forming episodes, positions, or events that serve as the
very locales where | once lingered, felt, or contemplated.

More information, please contact:

Tel: +86-18171330972
Web: http://surplusspace.cn/

E-mail: info@surplusspace.cn
Location: Surplus Space, The Bund Prosperity, No. 25 Poyang Street, E ;
Jiangan District, Wuhan
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Han Qian (v.1993)

Artist, Writer

Han Qian received her Bachelor's degree from the Accademia di Belle Arti di Roma,
ltaly, and a dual Master's degree from the Ecole Nationale Supérieure des Beaux—Arts
de Paris, France.

Han Qian's creative practice encompasses video, installations, performance,
printmaking, and writing as mediums. Reflecting on individual perception and identity
memory through multiple times and the threads of history. She attempts to present her
works as a constant journey between the past and the present, investigating the
possibility of symbiosis and dialogue with the external world and inner experience. The
artist often composes her video work through photographs, documents, and writing.
Acts of collecting and textual writing are recurring rhetorics in her practice, the search
for unspoken memories and diaspora identity always pulls her writing.

Her current work is focused on tracing the historical context of three generations in
her family. The main threads include personal identity clues, specific historical events,
and the interconnection of changes beyond human beings. Along with migration due to
industrial changes, identity politics, and geo-identity, reexamines individuals and
memories obscured in history.



#

Veronica persica

Single channel 4k video, color, stereo channel
15°24”

2023

Veronica persica is native to the Caucasus region, located at the border of Western
Asia and Eastern Europe. The ancient records dating back to the Middle Ages have
failed to establish their exact source. This plant gradually spread from the Caucasus to
Europe, Britain, Asia, and China... carried by the wind and migrated by human
behavior.

In China, it is listed as an invasive foreign species. It was first discovered and recorded
in 1933 and harvested from Wuhan, Hubei. This plant also grew next to the artist's
grandmother's former house. After the house was demolished, the artist walked
through the ruins of the old house, and unexpectedly found this little blue flower that
had accompanied her childhood memories, and still blooming where it once was.

In this semi-fictional film, the artist interweaves her grandmother's journey as a
first—generation immigrant to Wuhan's Qingshan due to industrial construction with
the journey of Veronica persica. By reorganizing records of Veronica persica from
different periods, regions, and countries, the main narrative thread is formed by the
morphological description of this plant. The perspective of wandering through
close—ups of the figure's body and the landscape along the way creates subtle
differences and connections.

#2

But Heard, Half-Heard

4k synchronous dual-channel video, color & stereo channel
13°47”

2023

In this synchronous dual-channel video, one of the screens features a scene of WISCO
gradually receding as the ferry departs. The silent narration (subtitles) follows the
diary of a young woman spanning three years as a narrative thread. From her private
perspective as a first—generation Wuhan Iron and Steel employee, she recounts her
journey from technical school to a mining site in Hubei, and then to working at WISCO
in Wuhan. Also included are her personal emotional memories over three years of how
she met a man, got to know him, and became a partner three years later.

The corresponding second screen is composed of historical images from the
construction period of WISCO in 1958, capturing the process from site selection to
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factory establishment, and the formation of the community and collective public
spaces surrounding the factory.

One represents personal identity and private emotions, while the other embodies
material and grand narrative. The juxtaposition of the two images reconstructs reality
and memory that perhaps existed but was never spoken of. Between the sound of the
trumpet about to set sail, and the anticipation of the journey of an imminent arrival,
people yet to return, the developing steel plant, and the river that seems to have never
changed, the slowly drifting sandbar, is echoing each other, waiting for an encounter.

#3

A Rising and Falling Breath

4k synchronous dual-channel video, color & stereo channel
9735”

At the beginning of the new century, after nearly two decades of material civilization
construction, people's living needs could be basically met, and large supermarkets and
shopping malls have appeared in cities. With the acceleration and penetration of the
globalization process, some problems have emerged in our education. Preschool
reflects the impact of globalization on children. We often hear parents and
grandparents saying to their children,, "Study hard! We'll go to McDonald's if you get
a perfect score." McDonald's has become some kind of "prize" and motivation for
children to study. Formally, this photo resembles scenes from past movies and novels
where children listen to their grandparents telling stories. Children hold various kinds
of food and reading materials in their hands, waiting for the elders to read stories. In
the work, 'me' seems like an old man from the fairyland, educating children about a
"better tomorrow."

#4

Missing Paths

Synchronous dual-channel HD video, color & sound
14°19”

2022

Qingshan——formerly a fishing village adorned with rice fields and hills, transformed
with the site selection and establishment of the Wugang steel plant. Once named by
natural geography Qingshan now has transformed into an industrial symbol. The artist
spent her childhood with her grandparents in this community of neatly planned unique
neighborhoods.

The path in the video connects the artist's own home to the home where she spent her
childhood with her grandparents. After each meal, her grandmother used to
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accompany her on this walk and then return alone. With the demolition of the old
house in the summer of 2018, this journey is no longer relevant, and this once familiar
route became a part of her memories. Accompanied by video with the interweaving of
subjective perspectives and imaginative glances, and rubbing shoulders in chance
encounters, the once-vanished space may perhaps be reconstructed in an encounter
at the end of the path.

#5

Letters From the Room

Installation, Texts, Photos, HD Single—channel video, no sound, black and white
3h45min

2020

In 2020, the late return journey, the irretrievably lost time, and the prolonged wait for
an unknown duration evoked the artist's imagination of her hometown and a search for
her own identity.

Six months later, the artist returned to her hometown. Placing herself in a room
without any reference to time or electronic communication, the windows were covered
with tin foil, heavy curtains blocking out the outside light, and the faint sounds outside
the window were her only basis for judging time. In this room, she repeated the routine
of waking up, writing, reading, eating simple meals, sleeping, and waiting. Across the
bed, an infrared camera set to January 1, 2020, continuously recorded her daily life in
this isolated room for 14 days.

Within a room where no one talks, the artist writes a letter every day to an unknown
recipient, tucked out through the door and sent by her mother to one of her friends at
random. In which I, you, and she appeared in these letters, entwined on the border
between real memory and fictional illusion, hidden between the words and her
inaccessible past.

#6
Speechgrille
Screen Printing
55x75cm

2017



#7

Within Time
Giclée print
100x150cm
2018-2019

In the intersection of the past and the present, images have become a bridge between
imagination and reality. Through the observation of daily objects, the artist collects the
associated and interacting time as a medium. Through the varying lengths of time,
repeatedly extracting images of objects, layering and recombining them into new
compositions. The artist seeks to evoke the poetic within the continuous daily,
constructing a perception of multiple times and spaces. Within the images, there is a
flowing lightness, a frozen moment, and a continuous blend, interweaving currents in
the depths.

#8

Whispers of the Snow NO.1, Whispers of the Snow NO.7
Printmaking

52x78cm

2016

The artist unexpectedly came across an old French book on a street corner in Paris
and brought it back to place it outside on the balcony. Over the entire winter, covered
by rain and snow, the paper slowly developed small and large spots of mold.

This series consists of seven prints. The artist uses a comprehensive printmaking
process to present the gradual emergence of mold spots, indicating changes in the
internal world of the substance through different shades of gray. To attempt to
recreate the journey of time and matter that has passed.

#9

Dust, an inch of breathing

Mixed media, HD video, color and sounds
05°34”

Dimensions variable

2017

When Qian was sorting out and clearing her first residence in Paris, she felt the
lingering traces of her past daily life in the house where she had lived for a year. The
disappearance of those things made her doubt the existence and memories of the
past.



The artist meticulously collected every inch of lingering dust in the room with a roller,
attempting to extract and reshape the overlooked traces of daily life through this
action. The gathered room dust was eventually collaged into an abstract painting. The
artist sought to perceive the subtle mediums hidden in time, using the combination of
memories and unrememberable objects as a means to evoke recollection and
imagination.

#10

In the lane, It draws

Video installation, River sand, Single channel 4k video, color, stereo channel
06°47”

2024

Due to urban planning, the original native riverbank flats of the Qing Shan section are
gradually shrinking. Apart from the neatly planned routes, only a primitive pathway
remains for solitary walks of one or two people. The artist searches along this
remaining riverbank, picking up various sediments transported here naturally. These
materials, from different times and spaces, have been gradually shaped into circular or
elliptical surfaces by the continuous erosion of the river water. They carry the
memories of upstream and river waters, forming the paths of the flats' past, most of
which have now disappeared.

In the video, the artist uses the collected pebbles to piece together the interior space
of the old house from memory, while the voiceover in the video comes from the artist's
grandfather describing the same old house space in a verbal map. In the intertwining
of geological time and personal time, in the movement of hands and the stagnation of
words, lie the gaps of wandering memories and the traces of paths.



