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Wild Acts: Act |

Producer: Sui Qun

Artist: Chris Zhongtian Yuan

Curator: Saim Demircan

Operators: Li Mingying. Yang Leyi

Opening:June 30 , 2024 19:00

Duration of Exhibition: June 30 — Augus 31, 2024

Location: Surplus Space, No.13 Xiananfang, Jiangan District, Wuhan

The architectural surroundings in which Yuan grew up are the setting for Childhood
Scenes, a stop—motion animation consisting of miniature handmade sets of the artist’
s bedroom, classroom and playground reconstructed from early memories of living at
the art school. Yuan draws on short, animated films he watched in China as a child,
such as The Hand (1964) by Czech animator Jifi Trnka, as well as the more
experimental Jan Svankmajer, to make Childhood Scenes. In this film, figurines and
furniture move around rooms, sometimes accumulating in different places as if finding
their original location. At one point, a figurine becomes trapped within a window of a
building and disappears, as if swallowed by it.

Accompanying Childhood Scenes are 3D printed copies of the stage sets that the
artist used in making his film. This technique, familiar within architectural practices, is
used here to create echoes of the buildings and domestic spaces that Yuan
remembers. They are ghosts of these set pieces like that of the recollected memories
that the artist drew on to make Childhood Scenes.

For his new film Wild Acts: Act |, Yuan worked together with a puppeteer, who himself
is well known for his involvement in children’s television in the UK in the 1980s, from a
script the artist had written. Wild Acts: Act | is made up of a series of interconnected
scenes featuring characterizations of the artist and his mother; people who have
sighted the ‘Yérén’, as well as artists Andrea Fraser and Julie Becker — all performed
by a marionette and ‘abstracted from real life’. Here the puppet becomes a stand—in
for various figures: family, witnesses, and influences that each speak to a
co—-dependency within relationships, whether biological, mythical, or artistic.



Artist Bio:

Chris Zhongtian Yuan

Chris Zhongtian Yuan (b. 1988, Wuhan) is an artist based in London, UK. Their “punk”
filmmaking practice playfully queers canonical figures and power structures
circulating in both familial and institutional contexts. Yuan received AA
Diploma/M.Arch from the Architectural Association in London, B.S Architecture from
University of Minnesota, Twin Cities, and is currently a doctoral candidate at Kingston
University School of Art. Recent solo exhibitions and screenings include: Tabula Rasa
Gallery, London (2024); Reading International, Reading (2023); Macalline Art Center,
Beijing (2023); V.O Curations, London (2022); The Courtauld Institute of Art, London
(2021); 1815, K11, Wuhan (2020). Recent group exhibitions and screenings include:
Guangdong Times Museum, Guangzhou (2024); Somerset House, London (2024);
International Film Festival Rotterdam (2023); Whitechapel Gallery, London (2022);
Power Station of Art, Shanghai (2021); Videoex, Zurich (2021); Hubei Museum of Art
(2020); Venice Architecture Biennale Greek Pavilion, Venice (2018) among others.
Yuan previously received Film London's FLAMIN Fellowship, Aesthetica Art Prize, and

OCAT Institute’s Research—-based Curatorial Project Award.



Curator Bio:

Saim Demircan

Saim Demircan is is a curator, writer and doctoral researcher based in Turin, Italy.
Recently curated shows include Malcolm Mooney, Can Yoo Doo Right at Max Mayer,
Dusseldorf (2023); Bernhard Schobinger, Gimme Danger at Martina Simeti, Milan
(2023); Fausto Melotti, Theatre at Hauser & Wirth, London (2022), and Exhibition as
Image at 80WSE, NYC (2021-22). He has also curated shows at Pinacoteca Agnelli,
Turin; Aspen Art Museum, Aspen, and Fridericianum, Kassel. Demircan was the 2017
recipient of the Goethe-Institut New York’s curatorial residency program, Ludlow 38
in NYC, where he curated a twelve—month program of exhibitions and events. Between
2012 and 2015 he was a curator at Kunstverein Minchen in Munich, and in 2016,
curator—in-residence at Munich's Academy of Fine Arts. Previously, he curated a
two-year program of offsite projects, as well as Kaiki, an exhibition of works by Kai
Althoff at Focal Point Gallery in Southend-on-Sea, UK. Demircan has published on
numerous artistic practices; his writing regularly appears in periodicals such as Art

Monthly, frieze and Texte Zur Kunst .
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Wild Acts: Act | (2024)

16mm film transferred to digital video; black and white
15°48”

2024

Wild Acts: Act | playfully delves into the largest search of Yérén to date in 1977, while
attempting to draw nuanced readings of Yérén through both familial relations and
institutional contexts. Embodying characters including family members, search
member, fictional figure, canonical, deceased artists and opera singer, the film is
narrated and sung by the artist, and acted through an anonymous marionette puppet
made during interwar years, performed by British puppeteer Ronnie Le Drew.

Directed & written by Chris Zhongtian Yuan
Puppeteer: Ronnie Le Drew
Cinematographer: Bea Macdonald
Produced by Acting Method Production

Set design: Chris Zhongtian Yuan

Sound: Chris Zhongtian Yuan

Theatre maker: Ethan Goodbody

Prop maker: Chris Zhongtian Yuan

#2

Childhood Scenes (2023)

16mm film transferred to digital video
6'15”

2023

Inspired by Czech and Chinese animation TV programmes during the Cultural
Revolution era, the film re—enacts the domestic spaces once occupied as a child via
stop—motion animation. Childhood motifs including school nursery rhymes, art school
facades, living room décor, and a construction crane saw during a family trip, and a
myth in the forest region all surreally distort and re—performed in a theatrical setting.

Directed & written by Chris Zhongtian Yuan
Cinematographer: Chris Zhongtian Yuan
Music: Kevin G. Davy

Vocal: Cath Johnson

Set design: Chris Zhongtian Yuan

Sound: Chris Zhongtian Yuan

Model maker: Julia Park

Film Processing: nowhere
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Childhood Room #6 (2024)
3D print resin

360mm x 360mm x 328mm

#4

Classroom #1 (2024)

3D print resin

420mm x 420mm x 328mm

#5

Classroom #2 (2024)

3D print resin

420mm x 420mm x 328mm
#6

Classroom #3 (2024)

3D print resin

420mm x 420mm x 328mm

#7

Domestic Theatre #2 (2024)
3D print resin

475mm x 420mm x 297mm

#8

Institute of the silent, the tender, the mad #3 (2024)
3D print resin

478mm x 550mm x 342mm

#9

Institute of the silent, the tender, the mad #4 (2024)
3D print resin

446mm x 500mm x 315mm

#10



Institute of the silent, the tender, the mad #5 (2024)
3D print resin
426mm x 500mm x 315mm

#11

Wild Set #2 (2024)

3D print resin

420mm x 500mm x 648mm
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While studying architecture, Chris Zhongtian Yuan already started gravitating towards filmmaking.
As such, buildings, and domestic spaces — whether real or remembered — often feature in the art-
ist's work, which encompasses moving image alongside architectural models and drawings.

Yuan's formative experience of art can be attributed to growing up on the campus of Hubei Insti-
tute of Fine Arts in Wuhan, where his father taught painting and later video. From an early age,

he watched films and pirated video art coming out of the West. Both of Yuan's parents are artists,
and while his upbringing might have subconsciously guided his own practice, the impressions of
youth has increasingly become a subject within Yuan's recent work, and subsequently the focus of
this show. Wild Acts: Act 1 pairs two of his latest films: Childhood Dreams (2023) and a new piece,
Wild Acts: Act 1, that each use stop motion and puppetry to meld artistic forms associated with
childhood with the psychology of memory.

The surroundings of the art school in which Yuan grew up are the setting for Childhood Scenes, a
stop-motion animation consisting of miniature handmade sets of the artist's bedroom, classroom
and playground reconstructed from early memories of living at an art school. Since its inception
stop-motion became a popular trope of animation, especially in children’s television, and Yuan
draws on short films he watched in China as a child, such as A Midsummer Night's Dream (1959)
and The Hand (1964) by Czech animator Jifi Trnka, as well as the more experimental Jan Svank-
majer, to make Childhood Scenes. In this film, objects and furniture move around rooms, some-
times accumulating in different places as if finding their original location. Figurines of the artist and
his mother also move in and out of these rooms. At one point, a figurine becomes trapped within

a window of a building and disappears, as if swallowed by it. Switching from B&W to color, it ends
with a short vignette that takes place on a stage—deliberately positing the power of recall within the
realm of theatre.

Accompanying Childhood Scenes are 3D printed copies of the stage sets that the artist used in
making his film. This technique, familiar within architectural practices, is used here to create ech-
oes of the buildings and domestic spaces that Yuan remembers. They are ghosts of these set
pieces like that of the recollected memories that the artist drew on to make Childhood Scenes.

For his new film, Yuan worked together with a puppeteer, who himself is well known for his involve-
ment in children’s television in the UK in the 1980s, from a script the artist had written. Wild Acts:
Act 1 is made up of a series of interconnected scenes featuring characterizations of the artist and
his mother; people who have sighted the ‘Yeren', as well as artists Andrea Fraser and Julie Becker
— all performed by a marionette and ‘abstracted from real life’. Here the puppet becomes a stand-
in for various figures: family, witnesses, and influences that each speak to co-dependency within
relationships, whether biological, mythical, or artistic.

- Saim Demircan
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Wild Acts: Act |

2024

16mm film transfemred to digital video
black and white, sound

15'48"

Childhood Scenes

2023)

16mm film transferred to digital video
615

Childhood Room #6
2024

3D print resin

360 x 360 x 328mm

Classroom #1

2024

3D print resin

420 x 420 x 328mm

Classroom #2

2024

3D print resin

420 x 420 x 328mm

Classroom #2

2024

3D print resin

420 x 420 x 328mm

Institute of the silent, the tender, the mad
#3

2024

3D print resin

478 x 550 x 342mm

Institute of the silent, the tender, the mad
#4

2024

3D print resin

446 x 550 x 315mm

Institute of the silent, the tender, the mad
#5

2024

3D print resin

426 x 500 x 315mm

10 Domestic Theatre #2
2024
3D print resin
475 x 420 x 297mm

11 Wild Set #2
2024
3D print resin
420 x 500 x 648mm

Film Credits:

Wild Acts: Act | (2024)

Wiitten & Directed by Chris Zhongtian Yuan
Producer: Claire Shiying Li/ Acting Method
Production

Cinematographer: Bea Macdonald

Set Designer: Chris Zhongtian Yuan

Puppeteer: Ronnie Le Drew
Puppet: Anonymous Artist

Theatre Model: Ethan Goodbody
Object Props: Chris Zhongtian Yuan

Voiceover & Sound: Chris Zhongtian Yuan

Special Thanks:

Karen Archey, Erika Balsom, JJ Chan, Qu
Chang, Saim Demircan, Dot Zhihan Jia,
Slyvia Lim, Sara Upstone

Childhood Scenes (2023)

Directed & Written by Chris Zhongtian Yuan
Cinematographer: Chris Zhongtian Yuan
Music: Kevin G. Davy

Vocal: Cath Johnson

Set Design: Chris Zhongtian Yuan

Sound: Chris Zhongtian Yuan

Model Maker: Julia Park

Film Processing: James Holcombe / nowhere

Special Thanks:
Claire Catterall, Ali Quine, William Seung
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Chris Zhongtian Yuan (b. 1988, Wuhan) is an artist based in London, UK. Recent solo exhibitions
and screenings include: Tabula Rasa Gallery, London (2024); Reading International, Reading
(2023); Macalline Art Center, Beijing (2023); V.O Curations, London (2022); The Courtauld Institute
of Art, London (2021); 1815, K11, Wuhan (2020). Recent group exhibitions and screenings in-
clude: Guangdong Times Museum, Guangzhou (2024); Somerset House, London (2024); Interna-
tional Film Festival Rotterdam (2023); Whitechapel Gallery, London (2022); Power Station of Art,
Shanghai (2021); Videoex, Zurich (2021) among others. Yuan previously received Film London'’s
FLAMIN Fellowship, Aesthetica Art Prize, and OCAT Institute’s Research-based Curatorial Project
Award.

Saim Demircan is a curator, writer, and PhD candidate at Kingston University. He recently curated
the shows Malcolm Mooney, Can Yoo Do Right at Galerie Max Mayer, Diisseldorf; Thomas Bayrle,
Form Form Superform (with Sarah Cosulich) at Pinacoteca Agnelli, Turin; Fausto Melotti, Theatre
at Hauser & Wirth, London, and the group show Exhibition as Image at 80WSE, in New York City.
He was the 2017 recipient of the Goethe-Institut New York's curatorial residency program, Ludlow
38 in NYC, and between 2012 and 2015, a curator at Kunstverein Minchen in Munich, Germany.
Previously, he curated a two-year program of offsite projects at Focal Point Gallery in Southend-
on-Sea.

Sui Qun, art collector and founder of Surplus Space, she graduated from Hubei Academy of Fine
Arts and Central Academy of Fine Arts. In the 1990s, she began to get involved in the field of con-
temporary art collection. Her collection involves various categories such as paintings, video works
and installations. She founded Surplus Space as a non-profit art institution in 2015, engaged in
exhibition and promotion of latest and most cutting-edge artistic experiments at home and abroad.
Surplus Space provides the public with professional and rich contemporary art exhibitions and
public art education programs.
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The exhibition is produced by Sui Qun and curated by Saim Demircan. Wild Acts: Act | is comis-
sioned by Surplus Space. The research is supported by Arts Council England DYCP Grant, King-
ston University London School of Art, and Arts and Humanities Research Council. Childhood
Scenes is commissioned by Somerset House Trust.

3% 23]

ML http://surplusspace.cn/

bkl WL E ETTL R R 135 R = (1)
st Wb A I

HiPE 5545 https:/fj.map baidu.com/07/2wDK

Pl ER—FAFER AR, BorF0154, £245ELFNFMER, FRTGROEEE T
B8 AR T 1] B R VLA bR, RATBOITHEMSNTE, 2R, ZUNZARTRAREE, 2R
S, kA P RS, S, BORLARCEARES RERRE, AR 2RI
HEFge ZAGIR ML R SUR 6 RR KRS, TSR, R REFHALTREFEH

H, WEENNSZRZERTFS, RESRZARNER, FEMEr SRR E. =R
WL SEANMBEIARELERE, BE, BE, WA, JBgETSFmELRRE KE WM
BT EE, BiREERAETE Y AZARMRAFERZARNE - RUEER AR IGE
%Eﬁﬂ%ﬁ,ﬁﬂﬁ%'ﬁﬁﬁﬂ%ﬁ,$%ﬁ¢$$%%ﬁzﬁiﬁ,ﬁi%%ﬁﬁ%%@ﬁ
CARZREYEN L.

Surplus Space

Website: http://surplusspace.cn/

Address: Surplus Space, No.13 Xiananfang, Jiangan District, Wuhan,Hubei Province,China
City: Wuhan,Hubei Province,China

map link: https://i.map.baidu.com/07/2wDK

Surplus Space, a non-profit art space, has been developing for 9 years since its foundation in
2015. As early as its establishment, we identified a clear academic direction and developed exhi-
bition standards. We are dedicated to accelerating cutting-edge academics at home and abroad,
diversified art experiments and exhibitions, and academic researches and promations. By means
of curation, we explore the current frontier issues in social, cultural, political and artistic ecosystem
fields, providing a good experimental platform and exhibition opportunities for young artists who
have not yet received attention. Through interdisciplinary, cross-media and rich public art educa-
tion programs, we build a platform for cultural and artistic exchanges both domestically and inter-
nationally, to promote the development of contemporary art, and create a unique contemporary art
atmosphere. During the eight years since the establishment of Surplus Space, we have attracted
many first-class artists and institutions in China and from other countries, including the United
States, France, Britain, Belgium, Latvia for cooperation. At present, the first solo exhibitions of
many young artists who are now active in the field of contemporary art in China have also harvest-
ed attention because they made a fine figure in Surplus Space. We are keen to enrich the contem-
porary art ecology in Central China through our continuous efforts, bringing opportunities for more
outstanding curators and artists through continuous efforts.



