® R Z

SURPLUS SPACE

B¥S: £—O
Wild Acts: Act |

HamA: R

ZAR: RPER

REA FEFB-EKRIR

RUHAT: FIRFH. BRE

FEAE: 2024F 6 B 29 AL 7 =
FRHA: 2024 % 6 B 30 H-2024 F£ 8 A 31 H
fitik: BOXTTR KRR 13 SRR

(BEFEHR) B—BERMER, BREEZARNENE . XENRHNFIMETSR, X
L7 S 2RIBEMREEEZAZRAETNICIZCEMNN., RPRELIE (EEBSE) i, BE7T
f/N\EHMREREMENE R, NERHERINER 452K (JiFd Trnka) B (F) (1964 F),
MKk EATIMAE - BTN ZMEER (Jan Svankmajer) BIfEGR. ERXEEHF, TuBFHXRA
EEEERN, ANERREARNMS, FHRESKENRERNMUE, BE—NZ, —
BEEE—GEZRNEFE, #HESMER,

M (EEBR) —EREN, EZAKEHNFRAIMERNZESHRN 3D TMEIA,
MERRIEKPRELNOXRAK, EXERAXLERPRICICHFNERNKES IEﬂE’JﬂH‘
EMNSXERFNMUR, MEZARELE (EFIZR) HELENEIZPHNMR—1.

TEFER (BFE: F—0) F, RKPRS5—AIARBIAETE, RIBMORIARITOME, XA
T%UfﬁZ!KAl?"201’5‘%80&&*‘59&.%3@&?@%@% (BF5: E—E) H—FR7
HEXBKNIGRAR, HPEZARMMBHNERE. B2 “BAHA. zﬂi%iﬁﬁ?ﬂ HE
7% (Andrea Fraser) f1%#]- M5 (Julie Becker) —FEXLHHIRENBRE, “MIM
SIEERHRER”. X8, NMEERATEMAMNES: RA. WEANENRE, §—
PABEIRIRE AKX RAPNEERE, TICREEN. FHIENTEREXZABNXEA,

IRIR AR, TBERE:

Tel: +86-18171330972
Web: http://surplusspace.cn/
E-mail: info@surplusspace.cn

it FONTIRXEZ 18 SHRZIE



http://surplusspace.cn/

ZAKEN
El:l:li (Chris Zhongtian Yuan)

"X, 1988 FATHN, B—UBHREMCBHWZAR., AR FGIHRXEIER
ENFHER THEBEAMAIN D ER“BE)LL” . thECHEINEKBEZPR (Architectural
Association School of Architecture) RSZINFMEZF{I (AA Diploma/M.Arch) , 7
B B A R FE I F I (University of Minnesota, Twin Cities) SR8 RFF 501 (B.S
Architecture) , HFHREHEMMAZZARZRMIIERIZA, ITHNTRANMRERE
¥&: TabulaRasa EE, 63X (2024) ; FTEPFR (Reading International) , Reading
(2023) ; EFEZARFL, 6 (2023 ) ; V.0 Curations, £ (2022 ) ; Z[EE
ZAREZER, £ (2021) ; 1815, K11, EHiX (2020) . FEAMBIEMMMUEIEE: [
RIFRZEANIE, M (2024) ; FERERE, € (2024) ; BFHERERT (2023);
BHEEZEANIE, €3 (2022) ; EBIRNZAEME (PSA) , £iE (2021) ; Videoex,
HEM (2021) 5 BAEEARIE (2020) ; BEMBRNERARE, BEH (2018) %,
RHRREIREBEHESINE FLAMIN 2 (Film London's FLAMIN Fellowship) . EEZE
Z7R% (Aesthetica Art Prize) 1 OCAT HARFILOHAREKEINBEZE,

HWRAEN
#1?&3-%*;]-'\& (Saim Demircan)

R IB-12K/RIR (Saim Demircan) RMEEAFHMRNEERBA . ERMELHARA,
fERILRINR A EFE: S/RFBE-E (Malcolm Mooney) , {Can Yoo Doo Right)
(Max Mayer, #ZE/RZ kK, 2023) ; Bernhard Schobinger, {Gimme Danger) (Martina
Simeti, K=, 2023) ; Fausto Melotti, {Theatre) (Hauser & Wirth, €3¢, 2022),
AR {Exhibition as Image) (80WSE, #41%y, 2021-2022) , Demircan it & 7E48 = (Y
Pinacoteca Agnelli. PaIEFEZHY Aspen Art Museum FI-KZE/REY Fridericianum ZFithsR¥|iT

5. 2017 &, Demircan NiEALNREF R (Goethe-Institut) KIKRAEEITK, &
ALY Ludlow 38 KX T HER 12 TRMERRAES. 2012 & 2015 F(E, MER
BEZAMNSE (Kunstverein Minchen in Munich) $BEREA, 2016 FEREBEEARE
B2 (Munich's Academy of Fine Arts) IBERFREREBA. fELbZA], MERIT—HER
MENFINE, UREREHRFREEE Focal Point Gallery #7389 Kai Althoff E & &
{Kaiki) . Demircan EEFXIFZXTZARIENNE, MIXETFIZERE (Art Monthly ).
(frieze) F {Texte Zur Kunst) ZHEATI L,



#

H&: F—E

16 2XARBEBNN; £, BFE
159 48 B

2024

REETEES TFA” (Yérén) —XFAMEEENEREFAN=MHPNE—F. (F
B H5—E) BEREMRIET 1977 F2SAHERERERNIHETANTH, HiiEE
EREXZNHESSHEFARTARNMOEL, ERTFNANEERERR . FALRS
. EWAY. ERZAR. ERZARUEREER . HHZAKREBRNENR, FHE
EARBNZE #7828 (Ronnie Le Drew) fEENTESITHIIFRITRIREARBHITRIEA,

S8 & {El : RFX

R{BJf : Ronnie Le Drew

B®/)f : Bea Macdonald

#IEA : Acting Method Production
/it . ®HX

BE . BHhX

EIiZHIE . Ethan Goodbody

EEFNE . RPX

#2

BFGR

16 AR A F BN
6% 15 %

2023

BXENAERNPEDNERNTENER, FRBEIERNEEN T ) LR RENEH =
B, EFNER, SEFROEE. XRINIE. FTHRM. EREFNEIINERES
AR FR X ARIE, EWBFUIHM, HERBGMEHRETES,

SE & &Rl 0 RFPX
‘oM BRHEX

&SR : Kevin G. Davy
B4 : Cath Johnson
HERIT . RPX
BE : R¥X

AT : Julia Park
& 4b3E: nowhere



#3
EFEH #6
3D $TEN#IAE
360 x 360 x 328 =3H

#4

HE #1

3D $TENHIAE

420 x 420 x 328 =X

#5

HE #2

3D FTENHIAE

420 x 420 x 328 =X

#6

HE #3

3D FTENHIAE

420 x 420 x 328 =X

#7
XERIG 42

3D FTENHIAE

420 x 475 x 297 2K

#8

ik, mE, WIERIFE 43
3D $TENHIAE

478 x 550 x 342 Z¥

#9

i, BR, WIEHIFEE 44
3D FTENHAE

446 x 500 x 315 =K



#10

T, EFE, WHERIFEE #5
3D FTENHAS

426 x 500 x 315 =X

#11

5L 2

3D FTENHIAE

420 x 500 x 648 =¥



® R Z

SURPLUS SPACE

Wild Acts: Act |

Producer: Sui Qun

Artist: Chris Zhongtian Yuan

Curator: Saim Demircan

Operators: Li Mingying. Yang Leyi

Opening:June 30 , 2024 19:00

Duration of Exhibition: June 30 — Augus 31, 2024

Location: Surplus Space, No.13 Xiananfang, Jiangan District, Wuhan

The architectural surroundings in which Yuan grew up are the setting for Childhood
Scenes, a stop—motion animation consisting of miniature handmade sets of the artist’
s bedroom, classroom and playground reconstructed from early memories of living at
the art school. Yuan draws on short, animated films he watched in China as a child,
such as The Hand (1964) by Czech animator Jifi Trnka, as well as the more
experimental Jan Svankmajer, to make Childhood Scenes. In this film, figurines and
furniture move around rooms, sometimes accumulating in different places as if finding
their original location. At one point, a figurine becomes trapped within a window of a
building and disappears, as if swallowed by it.

Accompanying Childhood Scenes are 3D printed copies of the stage sets that the
artist used in making his film. This technique, familiar within architectural practices, is
used here to create echoes of the buildings and domestic spaces that Yuan
remembers. They are ghosts of these set pieces like that of the recollected memories
that the artist drew on to make Childhood Scenes.

For his new film Wild Acts: Act |, Yuan worked together with a puppeteer, who himself
is well known for his involvement in children’s television in the UK in the 1980s, from a
script the artist had written. Wild Acts: Act | is made up of a series of interconnected
scenes featuring characterizations of the artist and his mother; people who have
sighted the ‘Yérén’, as well as artists Andrea Fraser and Julie Becker — all performed
by a marionette and ‘abstracted from real life’. Here the puppet becomes a stand—in
for various figures: family, witnesses, and influences that each speak to a
co—-dependency within relationships, whether biological, mythical, or artistic.



Artist Bio:

Chris Zhongtian Yuan

Chris Zhongtian Yuan (b. 1988, Wuhan) is an artist based in London, UK. Their “punk”
filmmaking practice playfully queers canonical figures and power structures
circulating in both familial and institutional contexts. Yuan received AA
Diploma/M.Arch from the Architectural Association in London, B.S Architecture from
University of Minnesota, Twin Cities, and is currently a doctoral candidate at Kingston
University School of Art. Recent solo exhibitions and screenings include: Tabula Rasa
Gallery, London (2024); Reading International, Reading (2023); Macalline Art Center,
Beijing (2023); V.O Curations, London (2022); The Courtauld Institute of Art, London
(2021); 1815, K11, Wuhan (2020). Recent group exhibitions and screenings include:
Guangdong Times Museum, Guangzhou (2024); Somerset House, London (2024);
International Film Festival Rotterdam (2023); Whitechapel Gallery, London (2022);
Power Station of Art, Shanghai (2021); Videoex, Zurich (2021); Hubei Museum of Art
(2020); Venice Architecture Biennale Greek Pavilion, Venice (2018) among others.
Yuan previously received Film London's FLAMIN Fellowship, Aesthetica Art Prize, and

OCAT Institute’s Research—-based Curatorial Project Award.



Curator Bio:

Saim Demircan

Saim Demircan is is a curator, writer and doctoral researcher based in Turin, Italy.
Recently curated shows include Malcolm Mooney, Can Yoo Doo Right at Max Mayer,
Dusseldorf (2023); Bernhard Schobinger, Gimme Danger at Martina Simeti, Milan
(2023); Fausto Melotti, Theatre at Hauser & Wirth, London (2022), and Exhibition as
Image at 80WSE, NYC (2021-22). He has also curated shows at Pinacoteca Agnelli,
Turin; Aspen Art Museum, Aspen, and Fridericianum, Kassel. Demircan was the 2017
recipient of the Goethe-Institut New York’s curatorial residency program, Ludlow 38
in NYC, where he curated a twelve—month program of exhibitions and events. Between
2012 and 2015 he was a curator at Kunstverein Minchen in Munich, and in 2016,
curator—in-residence at Munich's Academy of Fine Arts. Previously, he curated a
two-year program of offsite projects, as well as Kaiki, an exhibition of works by Kai
Althoff at Focal Point Gallery in Southend-on-Sea, UK. Demircan has published on
numerous artistic practices; his writing regularly appears in periodicals such as Art

Monthly, frieze and Texte Zur Kunst .
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Wild Acts: Act | (2024)

16mm film transferred to digital video; black and white
15°48”

2024

Wild Acts: Act | playfully delves into the largest search of Yérén to date in 1977, while
attempting to draw nuanced readings of Yérén through both familial relations and
institutional contexts. Embodying characters including family members, search
member, fictional figure, canonical, deceased artists and opera singer, the film is
narrated and sung by the artist, and acted through an anonymous marionette puppet
made during interwar years, performed by British puppeteer Ronnie Le Drew.

Directed & written by Chris Zhongtian Yuan
Puppeteer: Ronnie Le Drew
Cinematographer: Bea Macdonald
Produced by Acting Method Production

Set design: Chris Zhongtian Yuan

Sound: Chris Zhongtian Yuan

Theatre maker: Ethan Goodbody

Prop maker: Chris Zhongtian Yuan

#2

Childhood Scenes (2023)

16mm film transferred to digital video
6'15”

2023

Inspired by Czech and Chinese animation TV programmes during the Cultural
Revolution era, the film re—enacts the domestic spaces once occupied as a child via
stop—motion animation. Childhood motifs including school nursery rhymes, art school
facades, living room décor, and a construction crane saw during a family trip, and a
myth in the forest region all surreally distort and re—performed in a theatrical setting.

Directed & written by Chris Zhongtian Yuan
Cinematographer: Chris Zhongtian Yuan
Music: Kevin G. Davy

Vocal: Cath Johnson

Set design: Chris Zhongtian Yuan

Sound: Chris Zhongtian Yuan

Model maker: Julia Park

Film Processing: nowhere
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Childhood Room #6 (2024)
3D print resin

360mm x 360mm x 328mm

#4

Classroom #1 (2024)

3D print resin

420mm x 420mm x 328mm

#5

Classroom #2 (2024)

3D print resin

420mm x 420mm x 328mm
#6

Classroom #3 (2024)

3D print resin

420mm x 420mm x 328mm

#7

Domestic Theatre #2 (2024)
3D print resin

475mm x 420mm x 297mm

#8

Institute of the silent, the tender, the mad #3 (2024)
3D print resin

478mm x 550mm x 342mm
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Institute of the silent, the tender, the mad #4 (2024)
3D print resin

446mm x 500mm x 315mm
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Institute of the silent, the tender, the mad #5 (2024)
3D print resin
426mm x 500mm x 315mm
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Wild Set #2 (2024)

3D print resin

420mm x 500mm x 648mm



